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AnekcaHap YaikoBckuit
Komno3uTop
HapoaHblil apTuct PO

Mbl co CrnaBo He MOrnu BCMOMHUTb TOUYHO, KOT-
Za no3Hakomunucb. PasymeeTtcs, 310 6bifio B
MockoBcKom KoHcepBaTopuu, fymato, rage-to B 1972-
1974 rr. — Cnasa vrpan B CTyJeH4YEeCKOM OpKecTpe, a
A HECKOMNbKO pa3 BbICTyMNas C HUM.

Ho opgHaxgbl A npuwen B My3biKanbHblA TeaTp
M. CtaHncnaBckoro n HemmpoBunya-JaHUeHKO 1 Tam
BcTpeTun Cnay. OKa3anoch, YTO ero B3sAn B OPKECTp
TeaTpa Ha 1-1 robon (a NOTOM A C/blWwan, Kak [mpu-
»Kep TeaTpanbHOro OpKecTpa pacckasbiBan, YTO Y HUX
POCKOLLHBIN 1-/1 rOBON, KAaKNX paHbLUe He Oblfo).

Kakoe-To Bpemsa Mbl He BUAEN1Cb, HO B 1979 roay,
npvexas B JleHUHrpag, Torga ewe B KupoBcKkumi TeaTp,
roe ctaBunu Mol 6anet «PeBu3op», B 3pUTENIBHOM
3ane Ha penetuuun a ysugen Cnasy. Bapyr — Cnasal
3pecb, B Kuposckom! Oka3biBaeTca, OH MOCTynuA B
OopKecTp TeaTpa 1 nepeexan n3 Mocksbl B JleHMHrpag.
[lns MmeHs 370 6bin Clopnpu3 1 Nogapok cyabonl. Kak
ke OH MHe Torga nomor! OrpoOMHbIN TeaTp — CIOX-
Helwana 1 opurnMHanbHas MalwuHa. MHe, ManbumL-
Ke, UyXKaky, Aa ewye 13 MoCKBbl, NPUXOANIOCh OYEHb
TpyAHo, 1 CnaBa 3TO NpeKpacHO MOHMMan 1 TakTny-
HO MoMorasn MHe: 00bACHSAS, pacckasblBasl, 3HAKOMWT,
KOpMW, HakoHeL!

MHoro net cnycTa, Korga A cam yxe xun B lNeTep-
Oypre, Kak-To Be4epom no3BoHUn CraBa 1 NovHTe-
pecoBanca, MOry nnm A NogovuTn K NaMATHUKY Pum-
ckomy-KopcakoBy? fl nogyman: CTpaHHO, noyemy K
NamATHUKY, @ He K Hemy gomoi? A oHu Torga c JleHow,
€ro YygecHOW »eHOW, XN B foMe Ha TeaTpanbHOM
nnowaan. Ho, KoHeuHo, opencs (aeno 6bino No3aHewn
OCEHbIO, U YXKe Nnexan CHeXXOoK) 1 nowwen. Moaxoxy u
BUPKY: Y MaMATHMKa Hukonato AHapeeBuYy pasnoxeH
KpacHbI Mpor ¢ 6pyCHUKOM, CTOAT ptoMouKu, 1 Cna-
Ba ¢ JleHow HanmBatoT MHe. OKa3anochb, YTo A 3abbis 0
ero fHe pOoXAEeHUA, N OHW PELUWIIUA, UTO Mbl JOJIKHbI
BbIMWTb Y NaMATHUKA BENMKOMY Komno3uTopy. Kakoe
e 310 6b110 n3ymmTenbHoe aeno! Mbl nunuv 3a Cnasy
n JleHy, 3a Pumckoro-KopcakoBa 1 eLle 3a MHOTOe€, a
NMOTOM MepeLnn Ha ApYyrylo CTOpoHy TeaTpasbHOW
naowaam, K naMATHUKY [MnHke. Y 3a Hero Toxe BbInu-
nu. Beuep 6bin yyaecHbin, Tuxui. CTpyALNACA CHer 1
nerkuii Mopo3el noabaapuBany Halle YyBCTBO BOC-
Topra, a JleHa nogHoCKMNa BCe HOBblE MapPTUM BKYC-
HemnLWmnX NMPOXKOB. Tak Mbl 1 cnpasunn CnaBuH AeHb
poxaeHua. 3ameyatenbHo! Beceno! Ha BClo n3Hb
3anomHunu!

OH 6bl1 BbIZYMLLMKOM Ha Takue Becenble LUTYKU.
OH 6bin BbIAYMLLVK 1 B UCKYCCTBE. B ero ronose Bce
Bpemsi 6poaunu naen, u Yacto OUYeHb CepPbe3HbIe, NH-
TepecHble 1 TouHble. OH BoOOLLEe OYeHb MHOTO 3Har,

Alexander Chaikovsky
Composer
National Artist of Russia

lava and | couldn't remember when exactly we

first met. It must have been sometime between
1972 and 1974, while we were at the Moscow Con-
servatory. Slava played in the student orchestra, and |
performed with him a few times.

But | do remember the time | came to the Stan-
islavsky and Nemirovich-Danchenko Moscow Music
Theatre and saw Slava there. It just so happened that
he was playing first oboe in the theatre's orchestra
at the time—Ilater on | heard the conductor raving
about his first oboe, saying that he'd never had one
like Slava before.

We didn't see each other for a while after that,
but in 1979 | came to what was then known as the
Kirov Theatre in Leningrad, where we were going to
perform a ballet adaptation of Gogol's The Inspector
General, and | saw Slava in the audience during one
of our rehearsals. Slava, right there, at the Kirov, imag-
ine that! It turned out that he'd moved from Moscow
to Leningrad to join the theatre's orchestra. This was
a real surprise, and | felt that fate had been kind to
me. He was a huge help! An enormous theatre like
the Kirov is an incredibly complex machine, and no
two are alike. Being an outsider, and a Muscovite to
boot, | struggled, to say the least. Slava understood
that, and he was sympathetic, always willing to help
me out, explaining things with great tact, showing
me the ropes, introducing me to everyone, and even
feeding me!

Many vyears later, after I'd already settled down
in Petersburg, Slava called me up one evening and
asked if | could head over to the Rimsky-Korsakov
monument. | thought to myself, “huh, that's odd. |
wonder why he didn't just invite me over to his place?”
At the time, he and his wonderful wife Elena lived
nearby, down the street from Theatre Square. Well, |
put on some extra layers (it was late fall and there was
already a fresh dusting of snow on the ground) and
headed out. | walked over there and the first thing |
saw was a red lingonberry pie and a few glasses on
the pedestal of the great composer’s monument.
Slava and Elena were already filling one for me. | had
completely forgotten about his birthday, and they'd
decided that this was exactly the right place for a cel-
ebratory drink. We had quite a great little shindig that
night! We drank to Slava, Elena, Rimsky-Korsakov, and
quite a few other things, and then we went over to
the Glinka monument on the other side of Theatre
Square and drank to him too. We had an amazing,
low-key evening. The snow streaming down on our
faces and the brisk air only fueled our excitement,
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NMPUYEM K3 COBEPLUEHHO HEOXWIAHHbIX 06nacTein,
MHOTO YMTaNn U UHOTAA CTaBW MEHSA B TYNMUK CBOUMMU
[Pa3HOCTOPOHHMMM MO3HAHMAMN.

OH BCIO XM3Hb MHTEPECOBANICA COBPEMEHHOW
My3bIKO/. He MOMmHI0 Halero pasroBopa, Korga 6bl
CnaBa He cnpalmBan 0 HOBOCTAX, MOJIOAbIX KOMIMO-
3UTOpax, NocsiefHNxX KoHuepTax. OH 6bin SPbIM NPo-
naraHaUCTOM COBPEMEHHOWN My3blKM, €My MpPOCTO
OHa HpaBunacb — Ntobun ana cebsa oTKpbIBaTb B HEN
YTO-TO MHTEpPEeCHOe U HeOBbIYHOE. DTO TaKoe pefyali-
Lwee KayecTso!

Ha ro6oe CnaBa urpan BUpTyo3Ho, obnagas Benu-
KOJIEMHON TEXHUKOW W OTTOUYEHHOW (Pa3npPOBKON.
Y Hero OH 3By4asl OYeHb POBHO BO BCEX permcrpax.
SpuncoH cumntan Cnay BblaaloWMmMcsa roboncTom — oH
urpan npembepy «KoHuepTta ana ro6oa un Gbnentbi»
3. [leHncoBa Ha ¢ectmBane «MoCKOBCKas OCeHb». A
0 cBoeM mHcTpymeHTe Cnasa 3Han Bce. OfHa)Kabl OH
Jlan MHe NleKUuio 0 roboe ¢ NnCTpaLmaMmn BCeBO3-
MOXHbIX MPVEMOB UTPbl U PasHbIX YXULPEHNA. DTO
6b1n NpodeccroHan aKCTpa-Knacca v BEIMKONENHbIN
aHcambnuct! MoxHo nocnylaTb 3anucb centeta laB-
puuna MNonosa, utobbl y6eantbca B 3ToM. Korga moto
«DaHTasumo ana robosa» urpan B OPI 3HaMEHUTbIN
HeMeLKui robouct 3. MNoTTHep, 3Be3aa 1 npodeccop,
BCe OblI0 OYEeHb 3[0POBO, TOMIbKO A MoAymarsl, uTo
ciopa 6ol ewe 1 3Byk CnaBbl Jlynauésa.

CnaBa BHyTpeHHe Obll YENOBEKOM CKPOMHbIM,
WHOrda Aaxke CIIMILKOM, YeslOBEKOM PaHUMbIM (3TO
YK HE COBCEM K Halum gHsaM). OH BooOLe 6bi1 npu-
POOHbBIM MHTESIUTEHTOM — B JlyylleM CMbIC/Ie 3TOrO
CNoBa, 06XoAUTENbHbIM (Takoe 3abbiToe HbiHe Kaue-
CTBO), KOHTAKTHbIM, BEXX/TMBbIM — C JIIOAbMU HE3HAKO-
MbIMU U BECENbIM, 1 OCTPOYMHbIM — C Apy3bamu. Ho
camoe rnaBHOE, HECMOTPSA Ha To, UTo, Byayumn abco-
JIIOTHO COBPEMEHHbIM, BOCMUTaH OH Obl elle ToW,
PYCCKOM KynbTypoOWn, C BblAaloWMMNCA NpeacTaBuTe-
NAMN KOTOPOW OH BCTPEYanca B MOSIOZOCTH, YUnca
y Hux: [1. Onctpax, C. Puxtep, M. Poctponosuy, E.
MpasuHckun, J1. KoraH, T. XpeHHUKOB, b. TuweHko, P.
LleapvH n gpyrue rnranTbl. VI HUKOrga He no3sonan
cebe nepecTtynaTtb YepTy 3TOM CBA3M (OH Obl NepecTan
yBaXKaTb Ce651) — U BCeEMM cunamu 60posics 3a BbICOTY
POCCUICKON KyAbTYpPbl 1 PYCCKOWN MY3bIKW.

OH oueHb nobun MapumHcknin Teatp. CKunca ¢
HUM coBeplLUeHHO. MoXeT BbITb, KOraa-To Hago 6bino
YWTW, HaYaTb CBOE f1eNo C HynA... /1 A 3Hato, eMy nocTy-
nanu npeanoxexHus. Ha moii B3rnag, oH mor bl 6bITb
naeanbHbIM PYKOBOAWTENIEM KPYMHOrO My3blKasbHO-
ro yupexmaeHus, TeaTpa, By3a, 60/blIOro MexayHa-
ponHoro ¢ectnBans, CBA3aHHOIO C COBPEMEHHON My-

and Elena kept producing batch after batch of her de-
licious miniature pies. What an incredible way to cele-
brate a birthday! It was an unforgettable experience!

Slava was always coming up with wacky stuff like
that. He brought that same sensibility to art. All kinds
of serious and interesting ideas were always brewing
in his head—and they would often come out ful-
ly-formed. He read so much and so broadly that his
erudition in unlikely areas sometimes really threw me
for a loop.

His interest in contemporary music was lifelong.
All of our conversations would drift back towards the
latest pieces by young composers, the latest concerts,
and the latest news. He promoted contemporary mu-
sic fervently; he just really liked it—and he especial-
ly loved discovering interesting and unusual pieces,
which is an incredibly rare quality these days!

Slava played the oboe with true virtuosity; he had
astonishing technical proficiency and a keen sense
for phrasing. He played on an even keel in every
register. Edison Denisov regarded Slava as an out-
standing oboe player, and he was delighted to have
him play the premiere of his Concerto for Oboe and
Flute at the Mosocow Autumn Festival. Slava knew
everything there was to know about his instrument.
He even gave me an extensive lecture on the oboe
once, demonstrating all the different ways it could
be played and showing me all sorts of tricks. He was
a first-class professional and an excellent ensemble
player! You don't have to take my word for it—just
listen to a recording of Gavriil Popov's septet. When
E. Guttner, the star German oboe player and well-re-
garded professor, performed my Fantasy for the Oboe,
| couldn't help but think that Slava Lupachev would
have been just the man to put the finishing touches
on what was already a great show.

Slava was modest, sometimes to a fault, and sen-
sitive, which couldn’t have been easy; you have to be
thick-skinned in today's world. He was a gentleman
in the best sense of the word, remarkably courteous
(another thing you don't see much nowadays), socia-
ble, polite to strangers, cheerful and witty with his
friends. He was also astoundingly progressive, how-
ever, despite being raised on the values of classical
Russian culture. He met and learned from many of
Russia's musical giants while he was growing up, such
as D. Qistrakh, I. Richter, J. Rostropovich, E. Mravinsky,
L. Kogan, T. Khrennikov, B. Tishchenko, and R. Shche-
drin. He never lost his connection with those roots
(he would have viewed that as betraying who he

B.Jlynaues, M Pocmponosuy
B. Lupachev, M. Rostropovich

KoHuepm Ha pecmusane «Mockoseckas oceHb» (3. [JeHucos, A. KopHees, B. Jlynades)
Concert at the Festival <Moscow Autumn» (E. Denisov, A. Korneev, B. Lupachev)
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3bIKOV 1 MOJIOAbIMU My3blKaHTaMK (Kakoro B Hallen
CTpaHe, yBbl, Tak 1 HeT). He mor u He xoTen. BnonHe
BEPOATHO, OH 6bI1 NpaB. MapuuHKa cTana emy pog-
HbIM JOMOM.

MHoroe, uTto xoTen, OH He ycnen caenatb, HO BOC-
nuTan ABYX NPeKpacHbIX cbiHoBen — [leHnca n Amun-
TpuA. OeHUC cTan BenuKonenHoiM ¢GnenTucTom, a
Ovma — oTnnuHbIM KnapHetuctom. CBon goma 1 ae-
pesba CnaBa NocTpoun n nocagui.

Ina meHa Cnasa cgenan oyeHb MHOTO. Kak »ke oH
MHe nomor! W npn noctaHoBKe «PeBr30opa», 1 3acTa-
BW BCMOMHUTb PEMECSIO NMUaHUCTa — CKOJIbKO Obl A
HW Cbirpan KoHLepToB, HanucaTb «DaHTasno gna ro-
6051», CKOMIbKO NpUAyMan Nporpamm HOBOW My3bIKU,
pa3HbIX AenbHbIX ngen MmHe npegnoxmn! Ml kak MHoro
NPUATHbBIX YaCOB NPOBENM Mbl C HAM B HaLLUMX OMAX.
Xotenocb 6b1 6onblue. Horaa He BMAEeNncb NOAONTY.
OH Bcerga c HenopAenbHbIM NHTEPECOM CrpaLlvBarn
0 MOUX HOBbIX paboTax. He Bce ycnbiwan. Bce gyma-
nun: BOT cobepemcs 1 nocnywaem. U He ycnenu...

A. Yatikosckud, t0. bawmem (Opy3ba no KOHcepsamopuu)

A. Tchaikovsky, Yuriy Bashmet (Conservatoire friends)

was), fighting tooth and nail to keep Russian culture
and Russian music flying high.

He absolutely loved the Mariinsky Theatre; it was a
part of him just as much as he was a part of it. Maybe
he should have gone out on his own... | know for a
fact that he had been offered other opportunities. In
my opinion, he would have done a terrific job at the
head of some large, world-renowned musical institu-
tion, theatre, university, or large, international-scale
festival of contemporary music or up-and-coming
musicians (we didn't have any festivals of that kind
in our country, unfortunately), but he just couldn't do
that to the Mariinsky Theatre. Nor did he want to, for
that matter. He often said that the Mariinsky Theatre
had become like a second home to him, and there
was a great deal of truth to that.

He didn't have the time to accomplish everything
he wanted to, but he did manage to raise two incred-
ible sons—Denis and Dmitry. Denis became a fan-
tastic flute player, and Dmitry is an excellent clarinet
player. Slava left behind a legacy that will last.

Slava did a lot for me. You can't even imagine how
much he helped me over the years! He helped me
stage our version of The Inspector General, improve
my skills as a pianist (despite how many concerts | had
already played) and write my Fantasy for the Oboe. He
came up with so many new musical programs and
workable, practical ideas! We had so many memora-
ble evenings at each other's houses. | wish we'd had
more time. Sometimes we wouldn't see each other
for a while. He always took a genuine interest in my
new projects—but he hadn't heard about the latest
one. We all thought that we'd be getting together
soon enough, but we never had the chance...

A. Yatikosckul. Cono-®aHmasus 014 2060s. B. Jlynayesy noceawaemcs
A. Tchaikovsky. Fantasy for Oboe (solo). Dedicated to V. Lupachev
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My3blKkaHTbI OpKecTpa
MapuuHckoro TeaTpa

[puropuii Bonobyes
(KnapHert)

CnaBa Cpasy cTan CconMpoBaTb B OpKecTpe, nNpu-
exaB 13 MockBbl 1 noctynus B TeaTp onepbl U
6aneta nmeHn KnupoBa, Korga XyfgoecTBeHHbIM py-
KoBoauTeNnem W rnaBHbiM Aupuxkepom 6bin KOpuin
TemnpkaHoB. M3BecTHO, uto JleHuHrpag u MockBa
BCerga KoHKypupoBanu: B [utepe wkona 6bina 60o-
nee neByyas, a B MockBe — 6osiee TeXHOMOMMYHas.
MoHavany mMy3blKaHTbl MPUHANN «MOCKBMYa» C OCTO-
POXKHOCTbIO — aBTOPUTET MPUXOANIOCH 3aBOEBbIBATD.
W oH ero 3aBoeBan.

Korga cnblwmwb ero ucnosiHeHve, MOHUMaeLllb,
UTO 3TO HACTOALWMI My3bIKaHT, roboncT-npodeccro-
Han. OH wrpan WHutke, deHncosa, LeapurHa. B ceoto
ouepeab, CnaBa 6bl1 MOpPaXkeH KAayecTBOM Hallen
Urpbl, ocobeHHo AyxoBKKOB. U Bce roBopumn: «Pebs-
Ta, Bbl TaK BUPTYO3HO MUrpaeTe, HO NMoyemy Bbl «CIMTE»
3pecb?». OH Bcerga MbiTancA paclweBenuTb Nogen,
Beb Mbl, eCTBUTENbHO, TONIbKO MPUXOAWAN Ha
paboTy 1 yxoaunm ¢ paboTbl, Y HAC, MO BbIPAXKEHMIO
O[HOTrO Hallero Kojiery, bbina «cemeliHas ycbinanb-
Hu1ua», a B MockBe Torga nobol CTyaeHT KoHcepBa-
TOPWM Ha XanTypax Mor 3apabaTbiBaTb TbiCAYY fONA-
pOB...

CnaBa 6bl1 OUeHb AeATeNbHbIN YeNIoBeK, 1 Mbl BCe
No-XOpOoLLEMY 3aBUAOBaNN €ro AefIoBbiM KauecTBaM.
MNpepctaBuTb cebe HoBelwylo nctopuo MapunH-
CKOro TeaTpa M OpKecTpa — KaK rMaBHOW eduHULbl
3TOro opraHuM3ma — HeBO3MOXHO 6e3 CnaBbl, Befib
OH OblIf1 Y UICTOKOB NOAbEMA U BXOXIEHUA KONNEKTU-
Ba B MUPOBYIO My3blKaJlbHYIO C€Tb, F4€ B OCHOBHOM
3Hanu «Kupos-6anet», a BOT 0 «Knpos-onepe» n 06
OpKecTpe elle He Befanu. Tenepb Bce no-gpyromy. A
CnaBa 1MeeT K 3TOMY NPAMOE OTHOLLIEHWE: OH 3TO Me-
CTO 3aCNyXun — npaBo ObITb NOMOLLHMKOM Banepusa
leprueBa. C Takum 4YenoBeKoMm, Kak leprues, KOTO-
pbll NPOABUraeT CBOM MAeN BECbMA YNOPHO, HY>KHO
MHoOro Tpyautbca. M CnaBa Tpyawnca: opraHnsoBsan
KaMepHbIi aHCambJb, Y4acTBOBaJl B KOHLEpPTax — ”
BCE 3TO NOJIyUYnno JOCTONHOe pa3suTue. [ocTeneH-
HO OTHOLLIEHVEe K HEMY CTaJIo CaMOe yBaXKMTeNbHOe.

Bce niogn penAaTca Ha ABe KaTeropuu: Tex, KTo
yCneBaeT BCe, U TeX, KTO HU4yero He ycnesaeT. CnaBa
ycneBan Bce. VI B cerofHALWHEM cTaTyce, KOTOPOro
[o6VNCA KOMNeKTMB, eCTb ero 6onbluas 3aciyra. f ¢
IOMOPOM FoBOpW, UTO B cTpaHe ecTb cnasa KICC, B
mMupe My3biku — Cnasa Poctponosuy, ay Hac — Cnaga
Jlynaués.

Musicians from the
Mariinsky Theatre Orchestra

Grigory Volobuev

(clarinet)

lava became a soloist as soon as he arrived from

Moscow. He joined the Kirov Ballet and Opera
Theatre when Yuri Temirkanov was the artistic direc-
tor and chief conductor. There has always been a ri-
valry between Moscow and Petersburg—the Peters-
burg school has more artistic flair, while the Moscow
school is more focused on technique. Our musicians
were wary of the newcomer from Moscow at first—
but he soon earned their respect.

As soon as you heard him play, you realized you
were dealing with a true musician, a first-class oboe
player with extensive expereince; he had played
Schnittke, Denisov, and Shchedrin. Slava, in his turn,
was stunned by the quality of music we produced,
especially on the woodwinds. He'd always say, “guys,
you're an amazing bunch of musicians, so why aren’t
you putting yourselves out there?” He was always try-
ing to get people moving; after all, we'd just log our
hours at work and never play anywhere else. We were
just shut up in there, not doing anything; it got so
bad that one of our colleagues called our theatre the
“family crypt”Worse still, this was at a time when any
conservatory student in Moscow could make a thou-
sand bucks a month doing all kinds of side gigs...

Slava was a real go-getter, and we were all envious
of his work ethic, in a good way, obviously. It's impos-
sible to imagine the Mariinsky Theatre and its orches-
tra—the most indispensable part of this living and
breathing institution—without Slava’s contributions.
He spearheaded the theatre’s rise to world-class sta-
tus; mostly, people had heard of the Kirov Ballet, but
they had no idea the Kirov opera or orchestra even
existed. Now things are very different, and Slava was
directly involved in making that happen. He had truly
earned his place as Valery Gergiev’s right-hand man.
You have to work hard alongside a person like him; he
is famously tenacious in how he promotes his ideas.
Slava did work hard—he coordinated the chamber
ensemble and took part in concerts—and his col-
leagues have followed through to expand on his proj-
ects. Over time, he earned deep respect from all of us.

People can be divided into two categories—those
who have time for everything and those who don't
have any time for anything. Slava was the former.
One can largely attribute the theatre’s rise to its cur-
rent status to him. Since his name is the same as the
Russian word for “glory,” I'd always joke that there
are three Slavas in our country—glory to the Com-
munist Party, Slava Rostropovich, and our own Slava
Lupachev.

Opkecmp meampa onepel u 6anema um. C.M. Kuposga

Kirov Opera and Ballet Theatre Orchestra/Kirov Orchestra
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Banentun Kanyctuu
3acnyeHHblii apTuct PO

(daror)

H XOpowWwo nomHi, korga Cnaea, nepeexas B Jle-
HWUHrpag, NOCTYNU K HaM B OPKeCTP, U Kak OH
«3aBOEBbIBaJT» CBOE MECTO CONMCTa — OH 6e33aBeTHO,
camo3abBeHHO Tpyawnca n Bcerga 6oin 6narogapeH
My3bIKe, Kak OH NPW3HaBaICs, 3a TO, YTO OHA [laeT eMy
XI3Hb.

Co BpeMeHeM ero my3blkanbHOe TBOPYECTBO CMe-
HUMa MeHeaKepcKkas, opraHv3aTopckas paboTa, u
TOrAa Mbl CTaNn pexe BULETbCA, HO Ha Halle apy»x6e
3TO He oTpa3unocb. OH Bceraa Obin fyLon KoMnaHum,
He 3a3HaBasics, He OTpbIBasICA OT Jpy3el, C HAM BO-
06LLe-TO He COCKYUMLbCA — BeCesiblil, OCTPOYMHbIN.
Kak-To mbl netenn B ABCTpanuio 1 f03anpaBnanncb
Ha OJHOM M3 OCTPOBOB, B 3TO BpemsA CnaBa OTKYy-
[a-TO BbIHYN JINTP MYTHOIO CaMOrOHa CO ClOBaMu:
«TélleHbKa ero MHe lana», KOTOPbI Mbl TYT »Ke yno-
Tpebunu. MNognetaem kK MenbbypHYy — BCTpeyaeT Hac
CTPOW MOXapHbIX MaLWH 1 cKopon nomowun. OKa-
3bIBAETCA, NMPU B3NIeTe C OCTPOBA Hall CaMoJIeT, CouB
¢doHapw, noBpeaun waccu. Ho nunoTbl Tak nocagunu
MalUWHY, YTO Mbl He 3aMeTWN, KaK MpU3eMININCh,
XOTA PUCK 6bin 60MbLLON — MoK Obl U PAa3bUTLCA, HO
naccaxuvpbl 06 3ToM He florafbiBanumcb. Bce 3akoHuu-
nocb 6narononyyHo. Cnasa WyTun: «A 3HaeTe, noyve-
My? MoTOMy UTO y Hac ¢ cOOOM ObIIOY. ..

BcnomuHato o ractponax B MoHnenbe. Mbl xnunm B
anapTaMeHTax, HO He NOoJIb30BaNNCh HN PeCTOPaHOM,
HU KYXHEl — SKOHOMUIN CYTOYHblE, MO3TOMY FOTOBU-
nun B Homepax. M BoT st cBapun 6opy, npuwwen Cnaska
- «A3blK Ha Mieye»: OH Tak Haberasncs, YTo ObICTPeHb-
KO noen u, OT YCTanoCT! PyXHYB Ha AUBaH, Cpasy 3a-
cHyn. Ho nocne He 3abbin nobnarogaputb: Mos1, 3TOT
6opLLOK crac ero ot rosioga. ..

A elle OH ymen NPOU3HOCUTbL NPEKPACHbIE TOCTbI.
M kak-To ogHaxabl CnaBa ckasan: «Bans, Banwolika,
A Tebe Takoe Ha MOXOPOHAXxX CKaxy!». «Ternepb A Cno-
KOMHO MOry noMupatby, — B TOH eMy oTeeTun A. Ho
Mosy4nnocb Ha0bopoT...

OH Bcerga octaBanca ana Hac Cnason, ChaBkom —
HaCTOALLMM APYrOM.

Valentin Kapustin
Honored Artist of Russia
(basoon)

distinctly remember when Slava moved to Lenin-

grad to join our orchestra and how his unrelenting,
wholehearted work earned him a spot as a soloist. He
valued music for its ability to invigorate him.

Later in his career, his own music took a back seat
to administrative work, which meant we wouldn’t see
each other as often, but that didn't affect our relation-
ship in the slightest; he always stuck by his friends. He
was always the life of the party but he never showed
off. He was a riot! | remember flying to Australia one
time and we had to refuel on one of those islands
along the way. Slava conjured up a liter of murky
moonshine, saying “my mother-in-law treats me
right” We polished it off right away. A brigade of fire
trucks and ambulances were lined up on the runway
in Melbourne, because it turned out that our airplane
had taken some damage to its landing gear when it
clipped some lampposts taking off from the island.
The pilots managed to land—it was actually a close
call, but we didn’t find out until afterwards. Later Sla-
va joked, “you know why everything was alright? Be-
cause | know how to pack for a long trip!”

| have fond memories of Montpellier. They put us
up in a nice hotel. We decided to save our food sti-
pend by cooking right there in our rooms instead of
going out. We didn’t have kitchens, so we used our
heads—you'd be amazed what you can do with a
bathroom sink and a hotplate. One day | made some
borsch. When Slava came back, completely wiped
out from running around all day, he devoured it, col-
lapsed on the couch, and conked out, but he didn’t
forget to thank me afterwards: “your borsch saved my
life...”

He also had a knack for giving great speeches. Sla-
va once said to me at a party:

“Valery, old pal, I'm going to give a barnburner of a
eulogy at your funeral”

“Now | can die in peace, | quipped back. But it
wound up being the other way around...

He was always just Slava to us, our Slava, a true
friend.

Opkecmp meampa onepel u 6asema um. C.M. Kuposa. Jupuxeép — B. [epaues
Kirov Opera and Ballet Theatre Orchestra/Kirov Orchestra. The conductor - V. Gergiev
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Anekcangp Tpywkos
3acnyeHHblii apTuct PO
(ro6oit)

CnaBa npuexan 13 MockBbl, rae Xun B obLexu-
TUW, N €ro OKPECTUAN «ANMIIOMATOM», MOTOMY UTO
OH yMen flerko obuaTbcsa, Crnaxmnsasa ocTpble Yribl,
aHanM3MpoBaTb U BUAETDb Lieflb — B Hall OPKeCTp No-
CTOPOHHWeE 1 HelOCTOMHble NoAM He nonaganu. MHe
OH Bcerga nomoran. 1o cenvyac MapuUnHCKnin Teatp
— GONbLUIOI KOHIIOMEPAT, CO3at0LMIA MacCy CreKTa-
Knen, a Torga ogHa-ABe NoCTaHOBKU — YXKe COoObITueE.
A korga mbl oTKpblBanucb «EBreHnem OHernHbiM» B
3emnep-onepe B [pe3feHe, A yauBNANCA ero crno-
KOWNCTBUIO, «TEXHONOMMYEeCKOM» MPOYHOCTM — Hepa-
]POM OH MHOTFO 1rpasn no monogocTu. B «<EBreHnm OHe-
rMHe» eCTb 3HaMeHMTadA cLeHa NMcbMa. «<He 3Hato, Kak
HayaTb», — NoeT TaTbAHa. Ml Ha HOTax y HacC B WYTKY
HanucaHo: «M A He 3Hato». Begb npuxoputca 6patb
CIIMLLIKOM HU3KYIO HOTY — 10 Ane3. M 3TOT «KUKC» (He-
YAAUHbIN yaap Kuem no 6unbapgHoMy Lapy) paBHO-
cuneH pacctpeny. TyT HYXKHO MMeTb Kpenkue HepBbl
n onbIT — y CnaBbl OHY ObinN. ..

CnaBa 6bl1 HacCTOAWMM My3blKaHTOM-Npodeccu-
OHanomMm, obnajawwWwmnm KpacusbiM 3BYKOM, BUPTY-
O3HOW TEXHUKOWN, 3HaHMEM KaMepHOro, OMepHOro,
cumdOoHMYeCKoro penepTryapa, Of4HUM CJIOBOM — 3H-
umnknonegmctom. EMy yacto 3BoHUNAM — cnpalumeanu
0 YEM-TO, COBETOBAJINCh, MONarasacb Ha ero onbIT.

Yncto no-yenoBeyeCKW, Ha HEro BCErga MOXHO
ObII0 PaccUMTbIBaTb: €C/IM YTO-TO NoobellaeT, To 061-
3aTenbHO cllenaer.

BcnomuHalo, Kak OH OYeHb-0YeHb JJOPOXKUIT HOTa-
Mu. OfHaxbl npurnacun MeHsa K cebe — pewwnn no-
JAapWTb CBOU HOTbI. Al Hauan nepebupaTtb KX, C UHTe-
pecom paccmaTtpuBas, U Obll MOpaXkeH — Macca HOT
HanucaHa ero pyKkoi.

Mbl CTONbKO NeT HaxoAWNUCH NOJ, €ro NPUKPbITH-
€M, a OH Obl1 OAMH, 1 MOPON MHe Ka3anocb, YTO emy
He xBaTano opkectpa. Kak-to CrnaBa NO3BOHWU MHe
(oH TOrga y»e He nrpan Ha UHCTPYMEHTE) U CKaszar,
YTO efleT K YBarkaeMblM NI04AM — UM NoJapKX JapUTb
He UHTePEeCHO, UX HYEM He YAMBULLb, HO OH BCe-Ta-
KW XOUeT cfienaTb Copnpus — cbirpatb Ha roboe. «[lai
MHe ro6oIunK», — NONPOCUS OH. fl OTAAN, OH Cbe3aun,
cbirpan KoHuepT Yumapo3sbl, XOTs 1 JaBHO He 3aHU-
MaJics, HO Takasi Obifia ero npupopa: CaguTca u... ou-
raunT, 1 Bce B nopsigke. OH Obll HACTOALMM MacTe-
pOM roGoMHbIX Aen.

Alexander Trushkov
Honored Artist of Russia
(oboe)

lava moved from Moscow, where he had been liv-

ing in a dorm, and we promptly nicknamed him
"the diplomat,” because he had such a gift for getting
along with people, resolving disputes, analyzing sit-
uations, and setting goals. Undeserving interlopers
simply couldn't make the cut and wouldn't be of-
fered a spot in our orchestra. He always helped me
out. Nowadays, the Mariinsky Theatre is a huge, di-
verse organization that holds tons of concerts every
year. Back in the day, having one or two performanc-
es was a big deal. | was stunned at how collected and
resilient he was when our version of Evgeny Onegin
premiered at the Semperoper in Dresden. He had
played so much in his youth that his technique never
faltered when the pressure was on. Tatiana's letter is
a key scene in Evgeny Onegin. She says, “I know not
how to begin.”We had a running joke about it and we
even wrote, “l don’t know, either” on our sheet mu-
sic, because you have to hit a ludicrously low note,
dropping all the way down to a diesis; it sounded like
a pool cue scrapping against the table on a missed
shot. Performing it is like being lined up in front of a
firing squad. You need to have steady nerves and a lot
of experience to pull it off; Slava had both...

He was a true professional, possessing a keen ear for
music and extensive knowledge of chamber, opera, and
symphonic repertories; in other words, he was a walking
encyclopedia. People often called him up, looking for
advice and relying on his experience to make decisions.

On a purely personal level, you could always count on
him—if he said he'd do something, it would get done.

I remember how much he cherished sheet mu-
sic. One time he invited me over and showed me his
whole collection. | started flipping through it, study-
ing each sheet. | was absolutely stunned by how
many of them he'd written out by hand.

He watched over us for years. We had him, but
who did he have? Sometimes it seemed as though he
needed the orchestra a little more than he let on. Sla-
va called me once (he hadn't picked up his oboe for a
while by that time) and said that he was paying some
revered members of the community a visit. There was
no point in getting them any presents because they'd
already been given everything imaginable, so he de-
cided to surprise them with some music.“Gimme that
oboe over there,” he said. | handed it to him; he went
on over to their place and played them a concert of
Cimarosa, even though he hadn't practiced in a long
time. That's just who he was—he could sit down and
great music would just come pouring out of him. He
was a true master of the oboe trade.

Wropb Poranés
npodeccop CaHkT-Metepbyprckoii koHcepsatopuu um. H.A. Pumckoro-Kop-
CaKoBa, KOMMNO3UTOP, 3aCNyKeHHblil feATenb UCKyccTs PO

KOHeu 80-x — Hauano 90-x rogos. B ctpaHe cBupen-
cTBYeT Kpu3mnc. Bce, oT Mbina fo BbINUBKY, — MO
TaJloHaM, ia 1 Te OTOBapPUTb MOXHO C 60/bLIVM TPY-
fom. 13 EBponbl noctynaeT rymaHmMTapHasa MOMOLLb B
BUJE NPOAYKTOB 1 ofexabl. fl eronsaio Bo dpaHLys3-
CKOM MUAMKaKe 13 «ryMaHUTapKu» BNOJIHE NPUINYHO-
ro Brga. Xoxy no ropofgy ¢ MUKPOpOHOM B pyKax — Mo
[IOrOBOPEHHOCTN C IEHUHIPAACKMM Pano rOTOBJIIO
nporpammy 06 YNMUHbIX My3blKaHTaXx.

B nogsemHom nepexope, Ha nepeceveHnn Capo-
BOW 1 HeBcKoro, nay Ha 3Byku coHatbl baxa. Bckope
BVXKY WCMONHWUTENA. 3TO CTYAEHT KOoHcepBaTopumn
C OFPOMHOI KOMHOW PbRKMX BONOC. 3aBUAEB MEHA
N y3HaB, OH HMMAJIO He CTeCHAETCA U NPOoAdoKaeT
urpatb. B packpbITbin GyTnAp y HOr My3bliKaHTa Mpo-
XOXKre CKNagblBaloT CKPOMHbIe NoxepTBoBaHMA. Ha-
KOHeLl, OH 3aKaHuMBaeT. 1 BKNoYalo MUKPOGDOH:

- 3gpaBcTBYynTE.

- 3apaBcTBynTe.

— CkaxuTe, KaK 4yyBCTBYeT cebs npodeccrmoHasnb-
HbI MY3bIKaHT, NPUYeM, BbICOKOrO KJlacca, CToA B ne-
pexogne n urpas baxa?

OTBET 3TOro NapHA A 3aNOMHWJT Ha BCHO MW3Hb. OH
CMOTPUT HA MeHs 1, YNblGHYBLIKCb, COOOLLAET:

— Hy, KTO-TO e fOMmKeH 3aHMMaTbcA Baxu3zaluen
OKpyKatoLLen cpefbl!

MHe kaxeTcs, Cnasa Jlynaués, purypanbHo Bbipa-
»anAcb, 3aHMManca Tem »xe. OH urpan He Tonbko baxa.
CnaBa nepewnrpan MHOFO COYMHEHUI KaK COBETCKUX,
TaK M eBPOMencKknx KOMMo3nTopoB, bnecTawe uc-
MOMHAN Knaccuky. W Bce, yuem Gbl OH HU 3aHUMANICA
(a oH oka3anca, Kpome Toro, bnucratesibHbIM MeHe-
Xepom), A 6bl OTHEC K TOMy, O YeM MHe CKasan ToT
napeHéK B MoA3emMHoOM nepexofe, — K «baxmsauuu
OKpy»KatoLen cpedbi». Jenan Cnasa 3T0 340pPOBO, C
yBJIeUEHVEM, MAcTepcKn, NpodeccuoHanbHo, 3apa-
»as Bcex, KTo 6bin ¢ HUM. He criyyaiHo B Havane 90-X,
€C/u s He oLWmnbaloCh, CO34aBaeMbIil M aHCaMbJb CO-
nmcToB MapunHCKOro Teatpa C OFPOMHbIM YCMEXOM
BbICTYNW Ha OHOM 13 CaMbIX MPECTUKHbIX decTuBa-
nem Mmpa — SaUHBYpPrcKom.

Moe 3HakomcTBO ¢ JlynauésbiM NponCxoauno, A
Obl CKaszan, ANUTeNbHO U nocteneHHo. B Coto3 Kom-
NMO3UTOPOB Ha OAHY M3 CeKUM npuwen BbICOKUN
KpacuBbll yenoBek ¢ roboem B pykax. 1 He MOMHIO,
YTO OH MCNOSHAN, HO MHE NMOKa3anocb, YTO Urpan oH
ropasgo nyyule, Yyem 6bina cama my3bika. K BbicTynne-
HuAM Takoro popa CnaBa Bcerga NoOAXOAUST OYeHb
OTBETCTBEHHO, 1 [aXe PeneTULNOHHbIe, YePHOBbIE,
NpuUbNN3UTENbHbIE AEMOHCTPALMOHHbIE MOKasbl B

lgor Rogalev
Professor at the N.A. Rimsky-Korsakov Conservatory
Composer, Honored Artist of Russia

t's the late '80s, early '90s. An economic crisis is rag-

ing all over the country. Everything—from soap to
booze—is rationed, and even getting your hands on
those ration cards isn't easy. Europe is sending hu-
manitarian aid—foodstuffs, clothing, and the like. I'm
sporting a pretty fancy suit jacket sent from France.
I'm walking around the city, microphone in hand,
gathering material for an upcoming radio special on
street musicians.

I make my ways towards the sound of a Bach so-
nata rising from the the underground pedestrian
walkway on the corner of Nevsky and Sadovaya. It
doesn't take me long to see the performer, a conser-
vatory student with a huge, sprawling mop of red
hair. He recognizes me immediately, yet continues
playing, unfazed. Passersby place modest donations
in an open case at his feet. Eventually, he finishes up.
| switch on the microphone.

“Good evening.”

“Good evening.”

“How do you, as a professional musician, and a first
class one at that, feel about performing Bach on the
street?”

His answer has stuck with me for my whole life. He
looked at me and said, smiling: “Well, someone has to
Bach this city up!”

That was what Slava Lupachev spent his whole life
doing, figuratively speaking, of course; he didn't just
play Bach. Slava performed many pieces by Soviet
and European composers and also played the classics
marvelously. I'd say that everything he did (he wound
up being an amazing manager, too) was part of his
grand campaign to “Bach up the city.” Slava was great
at that, demonstrating incredible skill and profession-
alism and really firing up the people around him. It's
no coincidence that in the early ‘90s, or thereabouts,
his ensemble of principal players from the Mariinsky
Theatre was a smashing success in Edinburgh, at one
of the most prestigious music festivals in the world.

I'd say that my longstanding relationship with
Lupachev evolved gradually. A tall, handsome
young man, oboe in hand, showed up at one of the
sessions held by the Union of Composers. | can't re-
member what he played, but it seemed as though
he “outplayed” the piece. Slava always took such per-
formances very seriously, and even his rehearsals,
practice runs, and rough versions of shows sounded
nearly flawless.

One time, after we'd become much closer, Slava
told me about their upcoming trip to Edinburgh. By
that time, I'd been working as a volunteer advisor to

I
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Mpozpamma koHyepma «My3wbika 0715 20604» 8 JleHUHepadckom [Jome KoMno3umopos
The Concert Program «Music for Oboe» in the House of Composers. Leningrad

B.Jlynaues, A. YmkuH, I. Kopumap. KoHyepm 8 [Jome kKomno3umopos
V. Lupachey, A. Utkin, G. Korchmar. Concert in the House of Composers

€ro WCMOSIHEHWW BbITNAQENN MNPaKTUYEeCKU COoBep-
LUEHHbIMU.

B Hauane 90-x rogos rpynna my3bikaHToB Mapums-
CKOro TeaTpa, Bo3rnaendaemasn Bauyecnasom Jlynaué-
BbIM, BO3Bpallanacb u3 ¢uHckoro ropoga Kyxmo.
MyTb nexan uyepe3 ManeHbKUN KapenbCKUn ropo-
JOK KOoCTOMyKLla, KOTOPbIA MO CYLIeCcTBy ABNAETCA
KpanHen Toukon Poccuiickon QDepepaunv B 3TOM
HanpaBfieHNN — COPOK KUNOMETPOB A0 rpaHumubl. U
My3blKaHTbl Aann KOHLEePT AnA Xutenemn ropoga. A 3a-
TPYLHACb onucatb 3¢deKT, KOTOPbIN NPON3BENO KX
BbICTYrJleHMe. APTUCTbI TAaKOrO Knacca B 3TUX MecTax
OTpoAsACb He 6biBanu. TOT MepBbIA KOHLUEPT MMen
OTPOMHbIN YCMEex, N ANPEKTOP MECTHOro KOMOWHa-
Ta npegnoxun Cnase opraHn3oBaTb Takme BCTpeuun
ANA Kutenen KoctoMmyKlwmn 1 ee rocten Ha perynap-
HoW ocHoBe. Tak OblI0 MONIOXEHO Havano, A Aymaio,
OQHOMY M3 CaMbIX YANBUTENbHbIX, KPAaCUBbIX U APKIMX
My3blKa/ibHbIX MEPOMNPUATAIA B Hawel cTpaHe — Pe-
CTVBaJII0 KAMEPHOTO NCKYCCTBa B KoCTOMyKLUe.

CnaBa co3fan coBepLUeHHO He3abbiBaeMyto aTMOC-
depy: Tennyto, ApyXKeCcKylo 1 BMeCTe C TeM B3bICKa-
TesIbHY0. OTOT GpecTrBanb NOAHASNCA Ha BblICOYaNLINIA
YPOBeHb: B HEM npuHUManu ydyactne Onbra bopo-
AvHa, Omutpuin XsBopocTtosckuin, Copua Mybanaynu-
Ha, Cepren PongyruviH, VipnHa CoboneBa, AnekcaHap
Mopo30B n gpyrve Bblgatowmeca NCAOAHUTENN MU-
POBOW CLeHbl. [1nA 3aHATUI 1 peneTULnin NnpegocTas-
NANNCb BCe BO3MOXHOCTM. CO BpemeHeM B pamKax
dectnBana obpasoBanacb My3blKasibHas akKajemus,
Kyda CO BCEX KOHLOB MJIAaHETbl Cbe3Xalncb CTyAeH-
Tbl. C HAMM 3aHMMANUCb NpUrnaweHHble B Koctomyk-
Ly My3blKaHTbl. [lywion pectmsans 6bin Cnasa.

A opraHu3auua 3Toro MeponpuaTua gaxe édusn-
yeckn 6blla AOBONbHO obpemeHuTenbHa. Kaxabiin
[eHb NpoXoAMno Mo ABa KOHLUepTa, BCe 3aKaHuYlBa-
NOCb YacoB B [eCATb — MOMOBMHE OAWHHAAUaToro.
MNMocne 3TOro AnA yYacTHUMKOB W MOYETHbIX rOCTewn
oba3aTenbHO ycTpauBanacb cayHa Ha Gepery o3e-
pa. /I Ha KaxoM TakoM MeponpuATUN JOMKeH 6bln
npucytcteoBatb Cnasa. nnnomaTbl Ha3blBalOT 3TO
«paboTaTtb neyeHbio». CnaBa «paboTas» HeyCTaHHO 1
CaMOOTBEPKEHHO.

OpHax bl Mocne cayHbl, OPraHM30BaHHOWM BCnep
33 ouyepefHblM KOHLIEPTOM, B KOTOPOM MpuHMMAan
yyacTume BENUKONEMHbIN KONNEKTUB — 6pacc-KBUHTET,
ecnn A He owwnbatock, 13 KanndpopHum, okono Tpex
YaCOB HOUM MeHSf, KaK U BCeX OCTaNbHbIX, BE3NN B
KOTTe[K Ha HoueBKy. B mawumHe Cnasa ¢ Kakon-To no-
L03pUTeNbHON YNblOKO 06paTusicsa Ko MHe: «CTapuk,
a Mor 6bl Tbl COUMHUTb Nbecy ANA 3TUX pebaT? Y Hux

the artistic director and chief conductor of the Ma-
riinsky Theatre on all matters relating to festivals, so
| had the pleasure of seeing Lupachev in action. In
my opinion, Gergiev never had such a faithful, com-
mitted, and efficient assistant. Slava’s loyalty to his
friends was one of the most remarkable things about
him. No matter what happened, he always gave peo-
ple credit for the work they did, even if they eventu-
ally decided move on. Slava would never stoop to
saying anything nasty to those leaving the theatre. As
Gergiev’s advisor, assistant, and then deputy director,
he was astonishingly effective, meticulous, and loyal.

At the beginning of the '90s, a group of musicians
from the Mariinsky Theatre, led by Mr. Lupachev, was
on its way home from the Finnish city of Kuhmo. Their
route took them through the small Karelian city of
Kostomuksha, essentially the most remote settle-
ment at the northwestern tip of Russia, just forty kilo-
meters from the border. The musicians held a concert
for its residents. | find it hard to describe the effect
that performance had on them. Musicians of that
caliber had never ventured out to their city before.
That first concert was a remarkable success, and the
director of a local factory suggested that Slava orga-
nize concerts for the residents of Kostomuksha and
visitors from neighboring towns on a regular basis,
which laid the groundwork for what | consider one
of the most beautiful and dazzling musical events in
our country—the Festival of Chamber Music in Kosto-
muksha.

Slava created an absolutely unforgettable at-
mosphere, making sure that the event had a warm,
friendly, yet sophisticated feel to it. The level of tal-
ent involved was remarkable: Olga Borodina, Dmitri
Hvorostovsky, Sofia Gubaidulina, Sergei Roldugin,
Irina Soboleva, Alexander Morozov, Boris Tishchenko,
and many other outstanding, world-class perform-
ers. They were given whatever they wanted for their
classes and rehearsals. The festival gradually evolved
into a musical academy for students from all over the
world. The performers visiting Kostomuksha worked
with these young musicians. Slava was the heart and
soul of that festival.

There was so much involved in organizing this
event that it was physically exhausting. There were
two concerts a day, and the festival would be in full
swing until ten or ten thirty at night. Then the orga-
nizers would fire up the sauna on the shore of Lake
Kontoki for the participants and guests of honor. Sla-
va had to attend every single part of the festival. In
international circles, this kind of work has been called
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3aBTpa KoHUepT». CHayana A Npomblyan YTo-TO He-
pa3bopurBoe, HO MOTOM COOOPa3nI, Kak MOXHO OT-
BepTeTbcA: «HoTHOM 6ymarn-to Het, CnaByuika! 1 6bl
pag. Jlerko! Ho HoTHOI Bymaru, NMOHMMaeLLb, HETY».
X, He NoMan A ero B3rnsa B OTBET Ha Mou coBa!l

MeHs npviBe3nu B AOMUK, U A yxe, 6bl0, Npuro-
TOBWJICA KO CHY, KaK BOPYr B OKHO noctyyanu. lNo-
Jonas, 8 yBUAen COBEPLUEHHO CYACTIIMBYIO YIbIOKY
JlynauéBa: K OKOHHOMY CTEKJly OH MPWUNOXKWI JINCT
HOTHOW Gymary 1 nokasan MHe nATb nanbues. Oka-
3a510Cb, YTO TaKUX JINCTOB — NATb. MHe CIOXHO cebe
npencTaBuTb, rge OH pa3gobbin 3Ty Oymary, Tem
6onee, UTO Ha Yacax — NonoBuHa yetesepToro! Ho A
[OJIXKeH Oblf 0OTBEYATb 33 CBOM CJI0BA, M BMECTO OCBe-
Xalolero cHa, KoTopbl Obln Tak HeobxoauM Moemy
N3MyUYeHHOMY CayHOW OpraHn3my, NPUHANCA 3a CoUN-
HeHWe, NPOoKNUHas cebs, ceoe cornacue, Cna,y, HOTbI
— CJIOBOM, BC€, UTO TOJIbKO MOXKHO ObI/10 NPOKAVHAT.
B nTore Ha cnegylownin aeHb A Nputalmn pebatam
Ha peneTuLmIo fiBE NbeCbl, KOTOPbIE OHU CbIFPann Ha
KoHuepTe. U B 3TOM — Becb Cnasa. OH ymyapsanca go-
61BaTbCA HEOOXOAUMOTO, KaK eMy Ka3anocb, pe3sysb-
TaTa, HO NPW 3TOM HMKOrAa He AaBusl, He NpeccoBarn
yenoBeka. CnaBa ymyapsasca BOBMieUb B Urpy BCEX, C
kem pabotan. OH MOTr NpPeBpPaTUTb B COIO3HUKOB BCEX,
C KeM eMy NPUXOANIIOCh 00LaTbCA, KTO 6bl1 06beau-
HEeH C HUM eiUHOW LieNbio.

Al Bugen Cnasy 1 B a/MMHUCTPATMBHOM KayecTBe.
Ero pa6otocnocobHoOCTb Oblla COBEPLUEHHO MOTPS-
catowen! MHe KaxeTcs, OH paboTan Kpyrnible CyTKU:
C yTpa B OTBeJeHHOM eMy KaburHeTe, Mocsie 3Toro, o
0ObIKHOBEHMIO, LIEN Ha peneTnuuio ¢ leprmeBbiM nUnu
Ha BCTpeuy C KeM-TO 13 Nofden, Tak UM nHave CBs-
3aHHbIX C TBOPYECKON cocTaBnatLeri MapunHckoro
TeaTpa. 3ateM y CnaBbl HauMHanNUCb GeCKOHEeYHble
npopaboTKy co cneurannucTamu, 3aHATBIMU B XO3AN-
cTBeHHo cpepe. OCO6EHHO MHOMO MOABUIOCH MPO-
65em, Korga Besiocb CTPOUTENIbCTBO HOBOFO 3aHWs.
MHe ka3anocb, Cnasa Bcerga 6bin B popme, XoTA no
€ro rnasam nopon 6bino BUAHO, Kak OH HEMMOBEPHO
ycTaBarn.

B Kakomn-TO MOMEHT NCNONMHUTENBCTBO NepecTasno
urpatb rMaBHY posib B XU3HK Jlynauéea (A umeto B
BUAY €ro yyacTue B opKecTpe Kak conucTa). Mo npas-
[ie CKa3aTb, My3blKaHT TaKoro Knacca, Takoro ypoBHs,
TaKoro TanaHTa, Takoro macwraba, Takon apyanunm
N TakKoro npodeccuoHann3ma, KOHeuyHo e, obin Obl
YKpaLlueHunem noboro (s 3To NofguepKmnBato) opkecTpa
B Mupe. Ha Mol B3rnag, BHYTPEHHAA HeyLOBNETBO-
PEHHOCTb OPKECTPOBbLIM UCMOHUTENBCTBOM TOJI-
Kana Jlynauésa Bnepep. beccnopHo, ero noteHumnan

“liver diplomacy,” and Slava was an indefatigable dip-
lomat who spared himself nothing.

One time, after a session in the sauna following
yet another concert—a fabulous brass quintet from
California performed—we were all driving back to my
cottage for the night, and Slava was next to me in the
back of the car. He leaned in towards me, smiling con-
spiratorially and saying, “hey buddy, could you write
a piece for these guys? They have a concert tomor-
row.” At first | simply muttered something meaning-
less, trying to think of how to weasel my way out of it.
“Look Slava, I'd be more than happy to... it'd be easy
as pie, but the thing is | don’t have any music paper.
Really, not a single sheet” It's a crying shame it was
too dark to see the look on his face when he heard
me try that cop out!

We got home. | had just gotten ready for bed when
| heard a knock on my window. | walked over, only
to see Lupachev's exuberant smile—he pressed a
sheaf of music paper up against the glass and held
up five fingers... he had five sheets. It's hard for me
to imagine how he'd even gotten his hands on them,
especially considering it was pushing four o'clock in
the morning! But | had to be true to my word, and in-
stead of enjoying a rejuvenating night's sleep, which
my aching body badly needed after a grueling ses-
sion in the sauna, | got down to writing, cursing Slava,
myself for agreeing to all this, and the notes in front
of me—pretty much everything that someone could
conceivably curse. When all was said and done, | cart-
ed myself down to their rehearsal and gave them the
two pieces they played the next day at the concert.
This whole situation was classic Slava!l He was able
to achieve the results he needed without ever pres-
suring anyone or twisting their arm. Slava managed
to get all his colleagues involved in his little game; as
long as they had a common goal, he could turn any-
one into an ally.

| saw what Slava could do in his capacity as an
administrator. His ability to work around the clock
was absolutely amazing! He'd begin every day in his
office, after that he'd usually make his way over to a
rehearsal with Gergiev or meet up with one of the
people involved with the more artistic side of the Ma-
riinsky Theatre, and then he'd work through problems
with the technical staff; since we were constructing a
new building, there was never any shortage of those.
It seemed as though Slava was always firing on all cyl-
inders, although at times his eyes would hint that he
was fighting through incredible fatigue.

WCMONHUTENA 1 apTUCTa Obin ropasfo Bbile, YeMm
noTeHUMan faxe OYeHb XOPOLLEro, OYEHb BbICOKO-
KNacCHOro OpKeCcTPOBOro My3blkaHTa. HasepHoe,
ero TAroTuna HeobXxoAUMOCTb CUAETb B OPKECTPO-
BOW AMe, HO TaKoW GnucTaTenbHbIA COMNCT, MO MOe-
MYy MHEeHWI0, JOMKeH ObITb Ha cLeHe. CKOJIbKO My3bl-
Kn oH cbirpan! lMpuyem oyeHb 4acTo OHa Mmucanacb
cneumanbHo ana Hero! U 3gecb packpbiBanoch elye
OfHO HEBEPOATHOE 1 OYeHb BaxHoe KauecTBo Cnasbl
— TBOpYECKasa OTBETCTBEHHOCTb.

Mepen noesgkon B 3aMHOYpr aHcambnio conu-
ctoB MapuuHckoro Teatpa leHHaagnA baHwmkoBa u
MHe OblIM 3aKa3aHbl COUNHEHUS. TPETbMM aBTOPOM,
no-moemy, npegnonaranca Jleno Cymepa, KOTOporo
HEeO4HOKPATHO MNbITaICb BbITALWTb Ha Pa3rosop,
YTOObI NPEASIOKUTb NPUHATL YyYacTMe B COUYMHEHUN
My3blkW. K cOXaneHuto, OH Tak U He OTBeTW. ITO
6bINO BpeMA, Korga JCTOHMA obpeTana caMocTos-
TeNbHOCTb, U, BUAMMO, 3TO 06CTOATENBCTBO MELano
Jleno npuHATL npeanoxeHune Jlynauésa n Mapumn-
CKOro TeaTpa.

CBolo nNbecy A nucan JOBOMAbHO JONro, NpeacTas-
nAs cebe MoTeHUMan KOHKPETHOro KOJINEKTMBA UC-
nonHutenen. Korga y»ke, 3aKOHYEHHYI0, A cbirpan ee
CnaBe, OHa, MO ero cioBam, eMy noHpasunacb. Ho y
CnaBbl 661 pAg NPeaIoKeHNI, KacaloLWmXcs npexae
BCEro CO6CTBEHHO TEXHUKM UCMOJSTHEH WA, U HE TONbKO
Ha ro6oe. Mocne Toro, Kak Ha peneTULMN Mbl NPOLLSN
MOV MepBblli BapuaHT, A, cAenaB MHOroe n3 Toro, o
4yeM OH MPOCWUSI, MPUHEC NCNPaBMIEHHYI0 NapTUTYpPYy
Ha cnegyowyto penetuumio. Torga BbIACHMNOCH, YTO
60/1bWIMHCTBO CNIaBUHBIX COOBPaXKeHUn OKa3anocb
COBEpPLUEHHO MPaBWSIbHbIM, HO HEKOTOpble 3ameva-
HUA (3To Kacanocb ¢popMbl) 6bIM, B 06LEM, U3NNLL-
Humn, 1 Cnasa, NOCNYyWaB U NOUrpaBs, CKasaa MHe:
«3Haellb, CTapuK, laBail BEpHEMCA K TOMY, UYTO Y Tebs
6bIf10. ITO Mbl MEHSIEM, 3TO Mbl MEHSIEM, A BOT 3[1€Ch,
[aBal, OCTaBUMD.

A Bugen, uto Jlynaués «geprancA» v BONHOBaS-
cA nepepn noesgkon. besycnosHo, baHWwwmKosB — nma
anpobrpoBaHHOE, OH MOLUHENLWNIA KOMMO3MTOp, a
Poranée - cyllecTBeHHO MOJSIOKe W Masiou3BeCTeH.
Mo popore B 3AUHOYpPr My3blKaHTbl 3aexanu B dyiic-
Oypr Ha ¢ecTrBanb, rae OHW JONXKHbI OblIV UrpPaTb
BCI0 3Ty nporpammy. B aeHb oTbe3ga Cnasa 6bin 3a-
MeTHO 03ab0u4eH 1 BHYTPEHHE HanpsXeH, HO cTapar-
cA He nofasatb BMAY.Mbl paccTanncb oueHb Tenno,
OGHANVCD, Y OHY yneTenu.

CnycTta ABa QHA OKONO ABEHaALaTh YacoB HOUM Y
MeHA AoMa pa3fanca TenedoHHbIA 3BOHOK. 3BOHMN
Jlynaués, KOTOpbIA GYKBaNbHO 3BEHALUVM FONOCOM,

Eventually, actual musical performances, i.e. per-
forming in the orchestra as a principal player, receded
to a secondary role in LupachevV's life. There’s no de-
nying that a world-renowned musician of that caliber
and stature, possessing such talent, erudition, and
professional skills, clearly would have been an asset
to any, and | mean any, orchestra. In my opinion, it
was Lupachev's internal dissatisfication with his per-
formances that pushed him forward. It's indisputable
that his potential was much higher than that of even
the very best orchestra musician. Sitting in the or-
chestra pit probably wore him down over the years.
| think a superb principal player like that should be
up on the stage. He really could play it all! Composers
would often write pieces just for Slava, and on those
occasions he would always reveal one of the most
important aspects of his remarkable personality—an
intense sense of his responsibility as a performer.

Before the trip to Edinburgh, Gennady Bansh-
chikov's ensemble of principal players and | were
commissioned to write some pieces. As far | can re-
member, Lepo Sumera, whom the theatre had been
courting for quite some time in the hope that he
would write some music, was supposed to be the
third composer. Unfortunately, he never wound up
responding to their requests. Estonia was asserting
its independence, and it was apparently the associ-
ated political issues that kept Lepo from accepting
Lupachev and the Mariinsky Theatre's offer.

It took me a while to write my composition, as | was
trying to gauge the talent of the musicians set to per-
form it. | played the whole piece for Slava, who said
he enjoyed it, but still made numerous comments re-
garding the actual technique it would require—and
not just for the oboe players. After we ran through
my first version at rehearsal, | tweaked it based on
Slava's recommendations and brought a revised ver-
sion to the next rehearsal. It turned out that most of
Slava's recommendations were absolutely spot on,
but some, mostly the ones on its form were a bit over
the top. After listening and playing through the piece
one more time, he said to me, “you know, buddy, let’s
go back to the way you had it. We'll change one or
two things but keep the rest”

| could tell Lupachev was on edge before the trip.
Obviously, Banshchikov was a known quantity,and an
incredibly gifted composer, but Rogalev, on the other
hand, was significantly younger, so there was an ele-
ment of unpredicablity. On the way to Edinburgh, our
musicians stopped by Duisburg for a festival where
they were supposed to perform the whole program.
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C. PonoyeuH (¢pecmusane 8 Kocmomykuwe, 1990)
S. Roldugin (Festival in Kostomuksha, 1990)

A. Moposos, Y. Cobonesa (pecmusarns 8 Kocmomykuwe, 1990)
A. Morozov, I. Soboleva (Festival in Kostomuksha, 1990)

B. Jlynaues, M. Esmudy (¢pecmusasne 8 Kocmomykuwie, 1990)
V. Lupacheyv, M. Jevtich (Festival in Kostomuksha, 1990)

W. Pozanes. (pecmusasns 8 Kocmomykuwe, 1990)
I. Rogalev. (Festival in Kostomuksha, 1990)
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B. Jlynaues, []. Xeopocmosckuu
V. Lupacheyv, D. Hvorostovskiy

B.Jlynayes, A. Topadze
V. Lupacheyv, A. Toradze

C. [y6aioynuHa, B. Jlynayes
S. Gubaidulina, V. Lupachev

P. llledpuH, B. Jlynaues
R. Shchedrin, V. Lupachev
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no KOTOpoMy A cpa3y MoHsAn, yto CnaBka Bbiurpan,
o06baBw: «Hy, cTapuk, s Tebs nosgpasns! Tol Te-
nepb repon Hemeukoro Hapoga! OHy nocne 3Ton TBO-
e wrykn («<Ecnn 6b1 Ly6epT untan rasety «Mpaspa”»)
NOBCKaKMBanu C MecT, Tonann Horamwu, CBUCTENK, BO-
nunu n Tpebosanu 6ucal». Pasymeetcs, Kak aBTopy
MHe OblfIo 3TO MPUATHO, HO TNIABHOE, A MOHAN, YTO
CnaBa, caenaB CTaBKy Ha COUMHEHME Manon3BeCTHO-
ro AnA HemueB aBTOPa, — a KPOMe MOEro COYMHEHUA B
nporpamme euie 6o KamepHas cumdpoHua MNonosa
(noTpscatowan my3bikal), centet MuHKK 1 «TenedpoH-
Hasl KHura» baHwWuMKoBa (OUeHb KMBOE 1 ApPKoe Co-
UMHeHNe), — PafoBasICA He TOMbKO Hallemy oblemy
ycnexy, HO ¥ TOMY, UTO ero NPOeKT, B KOTOPOM OH Lesl
Ha 13BeCTHbIV PUCK, NpuHec nobeny.

B nocnegHwne rogbl Tak nonyunnoch, Yto n'y Cnasbl
Oblla OrpOMHas Harpy3sKa, Uy MeHs — CpeccoBaHHOe
pacnucaHme. Ho oguH pas Mbl BCe-Takn BCTPETUMUCD.
B 10 Bpema npuwegwaa 8 MapunHckum Teatp AHHa
AnbbepToBHa KyuepoBa 3afiymana npOCBETUTENb-
CKUI NPOEKT ANnA feTel, B KOTOPOM A € 60NbLINM YA0-
BOJIbCTBMEM MPUHAN ydyacTre. CnaBa 6b1 6e3yMHO
3aHAT, NOTOMY UTO 3TO ObINIO BPEMSA KaKUX-TO ouepes-
HbIX NepTypbauumin B Teatpe. TeM He MeHee, OH Mpo-
BeN BCIO MO0 BCTpeuy ¢ feTbmu. locne oH nogoLuen
KO MHe, 1 OnATb, B KOTOpbIn pa3, CnaBuHbl COBa U
COBETbI OKa3anncCb He TOSIbKO YMECTHbIMU, HO U Ype3-
BblYaHO MONEe3HbIMMU.

K coxaneHuto, Bckope nocne 3toro Cnasbl He CTa-
no. fl npvwen B TeaTp Ha NpowaHune ¢ HUM. [ouTnTb
ero namaTb cobpasocb OFPOMHOE KOSIMYECTBO Ha-
pody. A mogyman, yTo HUKakme odpuumanbHble Me-
ponpuATMA He Mornu 6bl cO3BaTb CTONMbKO Jilofei,
TaK nepekuBaBLIMX yxop yenoBeka. CnaBa He 6bin
HU MOMUTUYECKMM, HK OOLIeCTBEHHbIM [AeATesiem
B TPagUUMOHHOM, oduumanbHOM cMmbicsie. A B Tom
rope, KoTopoe 06beMHNN0 BCeX COOPaBLUMXCA TOr-
Aa B MapunHCKOMm TeaTpe, A YBUAEN, €CNN YrOfHO,
3HaK CBbllle: Takoe cTeyeHue nofer, cobpasLLmMXcA
nposoanTb CnaBy B MOCNeAHWI MYyTb, HE MO0 GbiTb
opraHM3oBaHO No npwukasy. Jliogn, MHOro niogen,
NPULLAN NPOCTUTLCA C YE/IOBEKOM, KOTOPOro OHW
NIOOVAY, LEHWAW W YBaXKanu, 1 ANA HUX 3Ta Noteps —
OrpOMHas, HeBOCMOMHMMAaA, HAYEM He 3aKpblBaemas
06pa3oBaBLLAACA B VX XKN3HU NPONacTb.

Al oueHb nobnto CnaBy 1 CYACTIMB, YTO PAL MOUX
paboT CBA3aH C ero MMeHeMm, Co3fjaH Mo ero UHMYma-
TUBE 1 0JOBPEH M.

On the day of our departure, Slava tried not to show
how tense he was. We hugged, said some heartfelt
goodbyes, and they got on the plane.

Two days later, around midnight, | was awakened
by the telephone. It was Lupachev, his voice ring-
ing with joy. | instantly knew that he had won. “Well,
pal, congratulations are in order! You're a big deal
in Germany now! They were jumping out of their
seats, stomping their feet, whistling, cheering, and
demanding an encore after that piece of yours (If
Schubert Read Pravda).” Naturally, as the composer, |
was glad to hear that, but most importantly, | realized
that Slava, who was banking on the success of a piece
by a composer who was unknown in Germany at the
time, was delighted by our overall success. Keep in
mind that Popov’s Chamber Symphony (amazing mu-
sic!), Glinka's septet, and Banshchikov’s The Telephone
Book (a very lively and striking composition) were
performed too. He had taken a risk and seen it pay off!

Slava had an enormous workload in the last few
years, and my schedule was packed too, but | do recall
one time when we managed to get together. At that
point, Anna Kucherova, who'd just joined the Mari-
insky Theatre, conceived of an educational program
for children.  was more than happy to help out. Slava
was insanely busy because everything was up in the
air at the theatre, yet again, but he was still willing
to take on the job of coordinating my whole meet-
ing with the children. We walked together afterwards,
and once again Slava's advice was spot-on.

Unfortunately, Slava left us shortly thereafter.
| came to the theatre to say goodbye to him. An
enormous group of people had gathered to honor
his memory, and | found myself thinking that no of-
ficial event could have brought some many people
together in sincere mourning. Slava didn't hold any
kind of government office, nor was he a public fig-
ure in the traditional sense. | saw all those people
united by grief at the Mariinsky Theatre that day as a
sign from above, if you want to call it that. This wasn't
something that you could have organized from the
top down, it was just people coming to Petersburg of
their own volition to pay their respects. Just people, a
lot of people; they came to say goodbye to someone
they loved, valued, and respected, and whose pass-
ing had created an enormous void in their lives that
simply could not be filled, or closed. | really love Slava,
and I'm glad that so many of my projects were asso-
ciated with him, created by him, or approved by him.

AnekcaHgp Packatos
Komno3utop
(OpaHuua)

1 3mapTa 2015 rofa s 6bi1 NPOCTO OllapalleH Ho-

BOCTblO 00 yXofie U3 XN3HN MOEro CTapUHHOIO
apyra Cnasbl Jlynauéaa. OcobeHHO NOTPACIO TO, YTO
[OBa rofa Hasap, AeHb B feHb, — 13 mapTta 2013 roga -
Cnasa, ero cynpyra JleHa u goub KpuctnHa npuexanu
B MunaH, uyTo6bl nocnywatb B Jla Ckana Moo onepy
«Cobaube cepaLe», NOCTAHOBKA KOTOPOW CTana as
MeHs 6OJIbLIVMM CODOBbITVEM: HE KaXXZOoMy aBTOpPY yaa-
€TCA TaKoe B »KM3HWN NepekuTb. A MHe NnocyacTinBu-
nocb, n Cnasa pasgennn Co MHOWM 3Ty PafocCTb, NPW-
netes B Ntanuio.

fl 1O CMX NOP C OrPOMHbIM YAOBONIbLCTBMEM BCMO-
MUWHal0 Beuep, KOTOPbIA Mbl C HUM NPOBENN B TeaTpe,
a NMOTOM B PECTOpPaHUKKe. ..

Co CnaBou Mbl MO3HAKOMUANCH B MYy3blKalbHOM
yuunuuwe B Mockse. Al 6bin momnaglue, oH noctapiie
— TaKoW MOMIOAON KpacuBbIli BpIOHET € roboem, HO 06-
LWanrcb Mbl C HUM Torga Mano. Mo3xe, korga Mol 06a
yxe yumnucb B MOCKOBCKOI KOHCepBaTopun, Halua
Apyx06a cTana TecHee. Bce Hauanocb € TOro, YTo MoW
neparor — npodeccop, 3aBepyolmin Kadbeapon Kom-
nosuumn Anbbept JlemaH n neparor Cnaebl — Muxa-
un OpyakeB, KOTopble 06LWanncb Mexay cobow, pe-
WKW «BTPaBUTb» Hac co CnaBol B OYEHb CMELLHYIO
UCTOPUIO, CAEeNnaB OTBETCTBEHHbIMU PabOTHVKaMU
cnyx6e61 MOMA. Cmbicn Halueld paboTbl 3aKoyancs
B TOM, UTO Mbl JO/KHbI 6blM NoceLaTb KUHOTeaTpb,
pecTopaHbl U MPOBEPATb, Kak TaM HaUYNCIAKT aBToOP-
CKre roHopapbl Ha NeCHN COBETCKNX KOMMO3MTOPOB.
Mpodeccop JlemaH npegynpeaun mMexs: «CMoTpuTe,
He HanvBaMTeCh 3a Ka3eHHbIN CYET, a TO Y BaC MOryT
6bITb HeMpUATHOCTU». M BOT Mbl co CnaBoil B pecTto-
paHe, rae nrpaeT 3CTpafHbI OPKeCTp, CKPOMHO 3aKa-
3ay Mo canaTtuky, elle Kakoe-To Hefoporoe 6n0go,
a NOTOM NOAOLWMN K My3blKaHTaM 1 NpeacTaBUInCh.
Brgum, um 6yKBanbHO CTanio M0OX0: OHU-TO HAC BOC-
NPUHANN KaK BaXKHbIX LWMLIEK, @ Mbl 1 HE JorafbiBa-
nuncb 06 3Tom. My3biKaHTbl MbITa/IMCb HAC YroCTUTb,
HO Mbl MOMHWAM NPO NpegynpexaeHve JlemaHa v Hu-
yero cebe He No3BoNMAN. [TOTOM Mbl JONIFO CMEANNCD,
BCMOMWHAsA 3TOT 3MNN304,.

log cnycta, B 1975 rofy, A y>ke Ha TBOPYECKOM MoY-
Be mo3Hakomwuica ¢ JlynauéebiM. Mol npodeccop
MOMPOCUN MeHs YTo-HMOYAb HanucaTtb ana Cnasbl. U
A counHun «ManeHbkuin TPUNTUX Ana robosa conoy,
KOTOpbI MoO3xe onybnukoBanu B M3JaTeNbCcTe
«COBETCKMIN KOMMO3UTOP», — O[|HO 13 CaMbIX PaHHUX
MOWX NPOU3BEeAEHUI, BeAb MHe 6blno Bcero 22 roaa!
CnaBa notom ero urpan B Manom 3ane KoHcepBaTo-
PUN 1 OYEHDb Oblfl TPOHYT NOCBSALLEHVEM 1 €70 Ny6nu-
Kaumen... Kak TonbKo Mbl 3TOT TPUATUX BNOCAEACTBAN

Alexander Raskatov
Composer
(France)

he news that my old friend Slava Lupachev had

passed away stupefied me. The fact that exactly
two years before his death on March 13, 2015, he
and his wife Elena and daughter Kristina had come to
Milan's La Scala to listen to my opera Heart of a Dog
shook me up even more. Having my piece performed
on stage was a key milestone for me, since not all cre-
ators live to see that. | was quite fortunate, and Slava
flew to ltaly to share this experience with me. | still
relish remembering the joyful evening we spent to-
gether at the theatre and then at a restaurant...

Slava and | met at music school in Moscow, though
we didn't talk much at the time. | was a bit young-
er than him; he was a handsome, brown-haired guy
who always had his oboe with him. Later on, when
we were both studying at the Moscow Conservato-
ry, we formed a much stronger bond. Albert Leman,
my teacher and the head of the department of com-
position, and Mikhail Orudjev, Slava’s teacher, who
were good friends, roped us into working for the
Moscow Museum of Modern Art. Our job description
entailed going to movie theatres and restaurants
and checking to make sure they were paying Soviet
composers royalties for playing their music. Professor
Leman warned me “just make sure you're not getting
drunk on the government’s dime. That could get you
into some real trouble” Slava and | were sitting in a
restaurant, listening to a dance orchestra. We ordered
a modest meal and then went over to introduce our-
selves to the musicians. We could tell they weren't
feeling too hot after talking with us; we had no clue
what had gotten into them. It turned out they were
under the impression we were some kind of Party
bigwigs—they were scared stiffl The musicians tried
offering us a drink, but we heeded Leman’s warning
and decided not to indulge. Every time we'd remi-
nisce about that job we'd start cracking up!

A year later, in 1975, | was lucky enough to inter-
act with Lupachev on a creative basis. My professor
asked me to write something for him. | composed A
Little Triptych for Oboe Solo, which was eventually
published by Soviet Composer. It was one of my ear-
liest pieces—I was just twenty-two at the time! Slava
played it in the Small Hall of the conservatory, and he
was very touched that | had written the piece espe-
cially for him and subsequently had it published...
We called that triptych by all sorts of nicknames af-
terwards, the most memorable of which was “little
trip-tease”. Our project had a backstory, too. Slava
was always open to exploring new things, despite
the fact that the Moscow Conservatory wasn't ex-
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A. lllIHumke — asmopckuli KoHyepm (aguwa) U. eaHos, A. LLIHumke, B. Jlynaues (n. PenuHo). lTlapmumypa KoHyep-

ma A. LLIHumke 054 20601, apghel U cCMpyHHO20 OpKecmpa ¢ 671a200apHOCMbIO 3G UCNOJIHeHUe

A. Shnitke — Recital (poster) A. lvanov, A. Schnittke, V. Lupachev (Repino). Score Alfred Schnittke’s Concerto for Oboe,
s arp and String Orchestra with gratitude for performance
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He 0063blBanu, BMJIOTb A0 «MAaNEHbKOro TpuUMnepa»
— U30WpPANNCb B LWYTOYKax. A BCEMY 3TOMY npen-
WwecTBOBaNa ofHa uctopua. eno B Tom, yto Cnaea
Bcerga Obln OTKPbIT BCceMy HOBOMY, a MocKoBCKas
KOHCepBaTOpuA cuMTanacb Torga KOHCepBATUBHbLIM
yue6HbIM 3aBefleHVeM, HO TOJIbKO He A Hero. [Mom-
HuTcA, CnaBa, yyacb B Hel, yBIEKCA HOBbIMIK CMOCO-
6amu Urpbl Ha fepeBAHHbIX AYXOBbIX UHCTPYMEHTaX,
B YaCTHOCTM roboe, Aaxke Ccymen rge-to pasgobbiTb
penkyto KHUry baptonouum o HOBbIX Npuemax uUrpbl
Ha ro6oe 1 fEMOHCTPUPOBAS MX B KNacce KOHCepBa-
TopUN.

DTa ero CTpacTb K HOBbIM OTKPbITUAM MOBAMANA
N Ha MeHs: A TOXKe B CBOEM TPUMTUXE MCMOJSIb30Ba
HeoObluHble 3BYKM, KOTOpble, Kak cka3an CnaBa, 3a
BClo uctoputo Manoro 3ana Bnepsble NPO3ByYanu BO
BpPeMmsi ero urpbl. A O 3TOro oH 6bin NepBbIM UCMOJ-
HUTENEM BaXkKHelwwero counHeHna Anbopega LLHWT-
Ke — «KoHuUepTa s robos, apdbl U CTPYHHbIX». Oy-
Mato, Jlynaués uyTb NN He efMHCTBEHHbIN My3blKaHT
B CoBetckom Coto3e, komy LHMTKe gosepwn ncnon-
HeHne CBOEro Npon3BefeHns, B KOTOPOM Oblfo MHO-
ro HeobbluHbIX HoBauwmii. CraBa cbirpan ero B [lome
KOMMO3UTOPOB, 1 3TO CTano ceHcauven. N3BuHute
3a Kanambyp, Ho Torga CriaBa NPOCNABUNCS, U 3TUM
UCMOJSIHEHVIEM 3a0pOHUPOBas cebe MecTo B UCTOPUN
COBETCKOrO MCMONMHNUTENIbCKOTO NCKYCCTBA.

CnaBa Obln 4YENOBEKOM WCKIIOUUTENIbBHO TBOP-
YyeckMM: BO BCe, 3a UYTO OH Opancs, OH BKIagbiBasn
YacTUYky ceoen gywn. MHe, KOHeUYHo, TPyAHO oLe-
HUTb ero ycnexv B MapunHcKom TeaTpe B KauyecTse
MeHeaKepa, YCTPOUTENA MHOTMX MPOEKTOB, HO XOuy
CKa3aTb, YTO OH BCerga OTMYANCA KPeaTUBHOCTbLIO,
SHTY3Ma3MOM W HUKOTJa He MOAXOAUI K YyemMy Obl TO
HK 66110 dopmasnibHO. OH OblN YeNIOBEKOM 0ra, HO
He 6e3fyLiHbIM, @ OfYXOTBOPEHHbIM, BOOOLlE Obln
LUIMPOKMM YENIOBEKOM U yMen ApyXutb. MHorga mbl
CaMKn Ha cebs HafeBaemM BEPUTU, YACTO HE MOXKEM
CNoBa NINLLHEro cKa3aTb, 6YpHO BbIpa3nTb CBOM SMO-
umn. A CnaBa, npuexas B Mocksy 13 Cubupwu (3toro
OFPOMHOr0 MPOCTPAHCTBA, Ha KOTOPOM uYenoBeK
YenioBeKy [eNCTBUTENIbHO CTAaHOBUTCS APYrOM,uTo,
6e3 COMHeHMA, oPpOPMUIIO Ero xapaKkTep), HaBceraa
OCTaNcA No-HaCTOALEMY OTKPbITbIM, C UCKTIOYMNTENb-
HO ApY»KentoOHbIM OTHOLLEHNEM K TEM, KOO OH BblOU-
pan no XusHu.

OH yacto BcnomuHan Cunbupb, pacckasbiBan o
LPY3bsX OHOCTY, KaK HaBellan cBoto Mamy. M Bcerga
6bIn GnarofgapeH ToMy Kpato, rae NoABUIICA Ha CBET 1
rae chopMrpoBanca ero LeneycTpeMaeHHbIN Xxapak-
Tep. Y Cnasbl Bcerga 6bina Lesnb, K KOTOPOW OH Lwer,

actly a progressive institution at the time. | can recall
Slava taking an active interest in discovering some
new techniques for playing woodwinds, the oboe
in particular. He even got his hands on a rare book
by Bartolozzi that detailed new ways of playing the
oboe and demonstrated them during a class at the
conservatory.

His passion for discovering new things had a
profound effect on me, too. | used some unusual
sounds—which Slava said had never been played
in the history of the Small Hall—in my triptych. Be-
fore that, he was the first person to perform Alfred
Schnittke's Double Concerto for Oboe, Harp, and String
Orchestra. | think that Lupachev may have been the
only musician in the Soviet Union whom Schnittke
entrusted with performing such an important, inno-
vative composition. Slava's performance at the House
of Composers was sensational. He made a name for
himself, securing a place in the history of Soviet per-
forming arts.

Slava was exceptionally creative; he put a piece of
his soul into everything he did. Obviously, it's difficult
for me as a composer to evaluate his work at the Ma-
riinsky Theatre as a manager and project coordinator,
but | can definitely say that he had a special spark that
set him apart from everyone else. His enthusiasm was
remarkable; he was never just going through the mo-
tions. He honored all of his commitments, certainly,
but he did so with genuine vigor. He had an expan-
sive and inviting personality and a knack for making
friends. Sometimes we fetter our emotions, afraid to
lose control of them for one reason or another, but
Slava was never like that. Even after he left Sibera—
that vast space where people truly embrace each oth-
er, which had an inedible effect on his personality—
he was still open-hearted and exceptionally friendly
with the people with who he chose to spend his life.

He often reminisced about Siberia, telling stories
about visiting his mom and his childhood friends. He
always appreciated the land where he'd taken his first
steps, the land that had taught him perseverance.
Slava always had a clear goal in mind and pushed
himself hard to achieve it. In many ways, it's easier for
Muscovites to make their way in the world; the capital
affords them more opportunities. Fate hadn't been
easy on Slava, so he had learned to use his mind, tal-
ents, and incredble work ethic to achieve success.

Lupachev wasn't just an oboe player; he was a
top-notch musician all around and he had flawless
taste. He always chose the right words whenever he
weighed in on new compositions, not to mention
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M OH pgocTturan ee. MockBmYam npotlie, oHU n3basno-
BaHbl CTONMLEN, UM B YeM-TO nierye xutb, a Cnasa He
6b11 06nackaH »M3HbIO 1 NPUBbLIK BCEro J06UBaTbHCA
CBOMM YMOM, TpyZonobuem, TanaHToMm.

Jlynaués He 6bln1 npocTto robomcTom, 310 60Nb-
LIOW My3bIKaHT, obnagatoLmin 6e30Wn60UYHbIM My3bl-
KaJIbHbIM BKYCOM, 1 B OLleHKe HOBbIX NPOV3BeAeHNN
OH BCerfa Haxofun TOYHble C/I0Ba, He roBOpPA YXe
O KJlaCcCMYeCKoM My3blKe, KOTOPYIO OH CTOMbKO neT
urpan B OpKecTpe, B ONepHOM TeaTpe.

Hawwm oTHOWweHnA pa3BMBannCb MO BOCXOAALLEN.
[MomHi0, uto B cepepmHe 80-x rogoB A npuexan n3
Mockebl B JleHuHrpag, raoe B Manom 3ane ¢punapmo-
HUW [OMKHO ObINIO NCMOMHATLCA MOE NPOoV3BefeHe
«HouHble rMMHbI AnA popTenmnaHo 1 KamepHOro op-
KecTpa». [ocne mMHoroneTHero nepepbiBa B HalImMX
OTHOLIEeHNAX, BO BpemA Kotoporo CnaBa MOMeHsAN
MockBy Ha JleHVHrpag, A BHOBb yBMAEN ero: OH Npu-
LWes Ha KOHLePT 1, Kak MHe MOKa3anocb, O6bu1 nopj
BrevyaT/ieHNeM OT yC/iblllaHHOro. Mbl ¢ HUM noobLya-
NnCb — 3TO OblNa Halla NepBas BCTpeya Ha MUTepPCKom
3emne...

lMoTom MHe NpepnoXnnu Ana OfHOro amepuKaH-
CKOro My3blKaHTa HanmcaTtb KOHLUepT Ana ro6os. f
COUMHMN, @ KOrga NpuULLIIO BpeMs 3anncbliBaTb ero Ha
CD, nepsbim genom nogyman o Cnase. [To3BoHUN emy,
nonpocun npuexatb B MOCKBy, OH cornacunca. f npu-
cnan emy HoTbl, 1 CnaBa ckasan, uto «<KoHLepT» NoKa-
3a/1CA eMy CJIOXKHbIM, HO OH ero BCe PaBHO 3anuLieT.
M BOT A BCTpeyato ero Ha JleHNHrpagckom Bok3ane,
Be3y oMol 06ef1aTb, HO Mbl 3360/ITaNNCh HACTOJBKO,
YTO MMHYT Ha 15 3agepxanuco. Nprxoamm Ha 3anuchb,
a MeHe[kep coobLyaeT: KTO onasfbiBaeT, TOT NaaTuT
LeHexHbIl wTpad. M xoTa MHe npuwnocb packoLle-
NUTbCA, Mbl MOTOM AONro cmeAnncb. Cnasa 3anucan
3TOT OYeHb TPYAHbIN «KOHUEePT», KOTOPbIM ANPUXN-
poBan 3ameuaTesibHbI My3blkaHT Opuin Hukonaes-
CKWI. Yepes MHOTo fieT Npon3BefeHe YBUAeNno CBeT,
N A OYeHb paf, YTO TaKOW CKPOMHbBIN MAMATHUK Ha-
Wwen apyx6e cylecTByeT Kak JOKYMEHT. U, HecmoTpA
Ha TO, uTo Hanucan «KoHuepT AnA robos» A No 3akasy
amepuKaHLa, a NocBATUN ero Takxke Crnase, KOTOPbIN
OTKpPbIN A MeHs 60raTcTBO 1 KPacoTy 3TOr0 My3bl-
KaJIbHOrO MHCTPYMEHTA, ero BO3MO>KHOCTHU, AyLuYy.

MocnepHm momm dapom Cnase 6bina... LWyTKa.
Korpa B 2010 rogy Cnase ncrnonHumnocb 60 ner, 1 6bin
B JIoHAOHe, rge npoxoannun peneTnumnm Mmoen onepb,
N He MOr npuexaTb Ha ero tbunein. Cnaea yxe Ha
roboe He vrpan — 3aHUMancs gpyrumm genamu. U a
emy CKasan: «3Haellb, Tbl XOTb Ha MHCTPYMEHTE 1 He
Urpaellb, HO HOTY NA, KOTopylo robon Bcerga paet

classical music, which he'd been playing in orchestras
and the opera theatre for decades.

The strength of our bond increased geometrical-
ly over the course of many years. | remember seeing
him when | came to Leningrad, to the Small Hall of
the Philarmonic Society for a performance of Night-
time Hymns for the Piano and Chamber Orchestra (one
of my own pieces), in the mid '80s. We'd been out of
touch for a few years by then, since Slava had moved
to Leningrad in the interim. He came to the concert
and seemed quite impressed by what he heard. We
chatted for a bit afterwards; it was the first time we'd
ever met in that magical city.

Some time later, | was asked to compose an oboe
concerto for an American musician. | wrote it, and
when it came time to record the CD, | thought of
Slava immediately. | called him up and asked him
to come to Moscow. He agreed. | sent him the sheet
music, and Slava said that my concerto seemed quite
complex, but he was still willing to record it.  met him
at the Leningrad Train Station and brought him back
to my place for lunch. We were so engrossed in our
conversation that we showed up for our recording
session fifteen minutes late. The studio manager told
us we'd have to pay a penalty for being tardy, like we
were still kids in school. Despite having to shell out
some cash, we were cracking up. Slava played the
Concerto, a very tough piece, and Yuri Nikolaevsky
did the conducting. My composition finally reached
the music community many years later, and I'm very
glad that this piece commemorates our friendship, at
least in a very modest way. Although it was an Ameri-
can who commissioned me to write A Concerto for the
Oboe, | dedicated it to Slava, who exposed me to the
rich and beautiful flavor of his musical instrument, its
capabilities and its unique soul.

The last present | gave to Slava was one big prac-
tical joke. In 2010, when he turned sixty, | was in Lon-
don for my opera rehearsals, so | couldn't make it to
his birthday party. Slava no longer played the oboe
because he was busy doing other things. One time
| said to him, “you know, you don’t play much any-
more, but you're more than capable of playing’‘la; and
that's a great note for the oboe. it'll help the orches-
tra tune up.” The oboe is considered one of the most
precise instruments; its scales are perfect for pre-con-
cert tuning. | wrote a play called 60 Las dedicated
to Slava. The accompaniment on the piano became
more complex with every passing measure. | added
funny comments on his life and work for every‘la’and
switched to some bizarre avant-garde style for the

[NA HaCTPOWKN OPKECTPA, Tbl CbIrPaTb B COCTOAHUN.
fo6oln cuMTaeTca OAHMM M3 CaMbIX COBEPLUEHHbIX
WHCTPYMEHTOB, WHTOHALMOHHO OH NpUrogeH pAanA
npeaKoHLEPTHON HAacTPOMKK. Al HanmMcan nbecy nog
Ha3BaHMem «60 na» ¢ noceaweHnem Cnase. M B 3Tnx
LIeCTUAECATN HOTaxX NSl C KaXKabiM TakTom dopTenu-
aHO urpaeT Bce 60Mee C/IOXKHbI aKKOMMaHEMEHT. fl
CHabamn 3T BCe NiA IOMOPUCTUYECKMU KOMMEHTA-
puAMK, KOTOpble OXBaTbiBasN €ro »KM3Hb 1 TBOpYe-
CTBO, U 3aKOHUYMUS1 B KaKOM-TO »KYTKOM aBaHrapgHoM
ctune. 1 He Oblfl HA WUCMOJSIHEHWUWN, HO TOBOPAT, UYTO
LWyTKa Npor3Besia OrpoOMHOE BreyaTsieHune.

C 1994 ropa s »wun B lepmaHumm, a notom Bo OpaH-
LMK, HO Hala TBOpYeCKasa U yenoBevecKas Apyxba
co CnaBoln HuKorga He mnpepbiBanacb. MiHorga mbl
BMAENNCb Ha MexpayHapogHoMm dopyme «[manoru
LMBUAM3aLMIA», 06LWanmch 1 no TenedoHy, pacckasbi-
Banu ApYyr Apyry aHekaoTsl, wytunu. B Cnbupwu nio-
65T roeopuTb, uto 100 pybneit He geHbru, a 1 000 kKM
— He paccToaHue. lymato, ana Cnaebl 1 NA MeHs Be
TbICAYM KUNOMETPoB Mexay Mapukem n MNetepbyp-
rom pacCcTosiHMeM He ABNANUCb. Mbl Bcerga NoMHMUAN
Apyr O apyre, 4O CUX NMOP BO MHE 3BYUUT €ro ronoc,
N CTPaHHO, 4YTO, HabpaB HoMep ero TeflepoHa, A ero
6onblue HMKorga He yanbiwy. Ho, Kak ckasan Jles Ton-
cToi: «CMepTy HeT, a eCTb JI60Bb U NaMATb CepALa».
M B 3TOM cmbicie CnaBa, KOHEYHO, He yLwen OT Hac —
nto60Bb COXPAHAETCA, MOKa OH »KMB B HaLLNX CepALax.

CounHeHuA, NocBALLEHHbIe B. Jlynauey

3. fleHucos. Cono gna ro6os - E Denisov. Solo for
oboe.

B. KobekunH. KoHuepT ana roboa u cTpyHHoro op-
KecTpa

0. KopHakoB. CoHaTta gns ro6os n ¢popTtenvaHo
Kornakov

I Kopumap. Tprio- coHata ans 2- X rob0oeB, BUOJSIOH-
yenu n 4emboso

B. ManbuyH. ABTONOpPTPET C roboem (KBUHTET)

C. MaBneHko. KoHuepT ana robosa n cTpyHHoOro op-
KecTpa

A.PackaToB. ManeHbKui TpUNTUX Ans robos (cono)

A. PackaToB. KoHuepT fna roboa n 15 CTpyHHbIX

A. Yaiikosckuin. Cono-dpaHTtasma ana robon

end. | wasn't there for the actual performance, but |
heard this joke was quite a hit.

I moved to Germany in 1994 and then France after
that, but our professional and personal ties never fad-
ed.We'd sometimes see each other at the Dialogue of
Civilizations Forum, chat on the phone, and tell each
other jokes. In Siberia, people like saying that 100 ru-
bles isn't too much money and 1,000 kilometers isn't
too far. Well, the two thousand kilometers separating
Paris from Petersburg wasn't too far for us. We never
lost touch. | can still hear his voice in the back of my
mind, and it's unsettling to think that I'll never hear it
over the phone again... but as Lev Tolstoy once said,
“there is no death, but there is love and memory of
the heart!” In that sense, Slava hasn’t left us, and he
never will.

Musical compositions dedicated to
Viacheslav Lupachev

E. Denisov. Solo for oboe.

Val. Kobekin. Concerto for Oboe and String
Orchestra

Y. Kornakov. Sonata for Oboe and Piano

G. Korchmar. Trio-Sonata for 2 Oboes, Cello and
Chembolo.

V. Palchun. Self-portrait with Oboe (quintet)

S. Pavlenko. Concerto for Oboe and String
Orchestra

A. Raskatov. A small triptych for Oboe (solo).

A. Raskatov. Concerto for Oboe and 15 Strings.

A.Tchaikovsky. Fantasy for Oboe.

47





