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3anuce 2umHa Poccuu.

B. lepaues, A. Yatikosckud, B. Jlynaves
Russian anthem record.

V. Gergiev, A. Tchaikovsky, V. Lupachev

Bnagumup fAkyHuH
npezcenatenb NoneunTenbckoro coeta LieHTpa HawmoHanbHoii Cnaebl
Poccum (LHC) 1 Oonpa ceaToro anoctona Auapes Mepeo3sanHoro (OAM)

Bﬂqecnas MBaHOBMY ObIN OOHVM 13 pyKOBOAUTE-
neit MapumHcKoro TeaTpa. A 41 Hac BCEX OH Obin
ZAPYrom, OT3bIBUMBbIM 1 AOOPbIM YenoBekoM. Ero no-
MOLLb U noaaep)kka, npodeccroHannsm n 6eamep-
HaA npegaHHOCTb MapuHCKOMY TeaTpy U BCEM HaM,
MOKMOHHUKAM PYCCKOrO UCKYCCTBA, HeoLEeHMMbI. Bo
BCEX CBOWX HauVHaHWsAX OH obuBancs ycrnexa. 1o
6blNia TBOpYECKas IMYHOCTb €BPOMNENCKOro mMacLiTa-
6a, co3ugaTesib U NPUMep COBPEMEHHOTO ANHAMMNY-
HOro PYyKOBOAUTENA, OTKPbLITOrO ANiA mnporpecca u
NHHOBauWiA. MNepefoBble TEXHONOMMW MEHEKMEHTa
B MCKyCCTBe 6e3 06palLeHMsA K UCTUHHBIM LIeHHOCTAM
BbICOKOW lyXOBHOCTM U MAaTPUOTN3MY HE NMEIOT LLaH-
COB Ha ycrnex, 1 NoTomy o6LIecTBEHHAsA COCTaBsI0-
Wwas geatenbHocTn BavecnaBa iBaHOBMYA NOWCTHHE
6ecueHHa. OH HeycTaHHO Tpyaunca Ha 6naro OTeue-
CTBa, yKpennss senvumve v cnasy Poccun.

Vladimir Yakunin
Chairman of the Board of Trustees, Center for Russian National Glory,
St. Andrew the First-Called Foundation

At work, Mr. Lupachev was one of the directors of
the Mariisnky Theatre; when the workday was
over, he was our friend, and a remarkably kind and
approachable person. His help and support, profes-
sionalism, and boundless committment to the Ma-
riinsky Theatre and all of us who appreciate Russian
art were invaluable. He achieved success in all of his
endeavors. He became known all over Europe as a
progressive, dynamic leader who was always open to
new and innovative solutions and also generated his
own ideas and set an example for others. In the arts,
cutting-edge management principles alone will not
ensure successful outcomes; one must also uphold
spiritual and patriotic values, as Mr. Lupachev always
did. He made an inestimable contribution to his com-
munity, working tirelessly to make Russia a better
place and bring it ever-greater glory.

3acedaHue Ljenmpa HayuoHaneHol Cnasel u ®oHOa AHOpes [lepgo38aHHO20 — B. AIKyHUH,

3. Medoesa, B. Jlynaues

Meeting of the National Glory Center and the St. Andrew Foundation. V. Yakunin, Z. Medoeva,

V. Lupachev
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3annHa MepoeBa
BuLe-npe3naeHT
LIHC Poccun

BauecnaBom ViBaHOBMYEM Mbl MO3HAKOMUSINCH B

rog, korga B.B. MNyTuH ctan rnason rocygapcrsa.
B pasnuuHbIX permoHax MNOABMAUCL MNOAMpPeacTsa
npe3naeHTa, B YacTHOCTU 1 Ha CeBepo-3anaae. Cob-
CTBEHHO, C 3TOFO M Hayasnocb akTUBHOe cOnmx<eHne
LUHC ¢ MapumrHckum TeaTpoM, nonnpeacTsom. Torga
Hac 1 cBena cygbba. Bsuecnas VBaHOBUY, B CBOIO
oyepenb, NO3HaKoMMN Hac ¢ Banepuem leprueBbim
W pacckasan O HaMepeHuAx BoccTaHoBneHusa CBA-
To-Tponukon LepkBu B VBaHropoge, Bo3BeAeHHOMN
6apoHom LLtnrnnuem. ines — BepHyTb Xy0XKeCTBEH-
HO-NpoMbIWieHHON akagemun uma AJl. LWrtnranuga
- npuHagnexana Bayecnasy VisaHoBnuy. bbina 3apy-
MaHa uefasa nporpamma, B KOTopyto BoBneknn Ma-
punHKy, B.A. lfeprnes nogaepxan ee: TeaTp BHeC He
TONbKO [eHbrv, HO 1 NPOBEN KpacoyHoe Meponpu-
ATVe — Beyep MamMATU MeLeHaTa (KOTopbI, KCTaTw,
cynTan, Yto JeHbru, 3apaboTtaHHble B Poccun, Hago
TpaTuTb B Poccum). BHauane 31o Gbina 6naroteBopu-
TeNibHas nporpamMma namatu Wrurnvua, roe mbl 6pa-
nn Ha ceba Mmccrio BOoCcCTaHoBNeHUA B ViBaHropoge
Xpama, pa3pyLUeHHOro 1 NpeBpaLleHHOro B CKNag-
CKne nomelyeHus. Bauecnas MiBaHOBMY no3HakoMumn
Hac c OaTIOLWKOWN — HacTOATeNIeM 3TOro Xpama OTLOM
AnekcaHgpom. MOTOpOM, MAEONOroM 3TOrO NPOEKTA,
KOHeuHo, 6bin B.W. Jlynaués.

Mporpamma yBekoBeuMBaHUA nNamATM OapoHa
Wtnrnnua ctaptoBana B 2005 rogy u gnunacb Aga
roga. Ha npoTaxeHnn BCero 3Toro BpemeHu mbl Npo-
BOAMAN MeponpuATuA B ViBaHropoge, a nosgHee,
Korga K nporpamme nogkntoumnca Mwuxaun [lno-
TPOBCKUI (OH BoLen B noneuntenbckuin coset LIHC),
1 B DpMUTaXHOM TeaTpe. Bsauecnas MBaHoOBMY 6bin
Hen3MeHHbIM uneHom paboueln rpynnbl, a Banepuii
AbuvcanoBuy leprueB 1 cenyac OCTaeTCs UIeHOM
noneynTenbCckoro coBeTa nporpammbl «CnyxeHue
OTeyecTBYy: COOBITUA N VIMEHA», KOTOPYK CEroAHsA
HUKaKMe nepemeHbl, pedbopMbl He MOryT ynpasg-
HUTb — OHa BOCTpebOBaHa M OCTaeTcA B MOIOBHOM
doHge. U 10 3acnyra Bavecnasa ViBaHoBMYa, Kak U
TO, UTO, Bnarofapa ero TBOPYECKON KpeaTUBHOCTHU,
pa3HbiM nopxofdam, MapurHKa paBana CBOU Crek-
Taknu B MIBaHropoackom KpenocTu, OyXOBHbIe KOH-
LepTbl B CaMoi LiepKBU. Mbl YacTo o6Cy»Kaanu, uto
MO>KHO elle cenaTb, U bnarogapa ero ycunMam Ham
yAanocb BepHyTb akagemun mma Lturamua. A no-
TOM HECKOJIbKO NeT Anuniacb anonea ¢ NaMATHUKOM
6apoHy, HaxoauBLlemyca B HOBropoackom Xypoxe-
CTBEHHOM My3€e, HO KOTOPbIV YAaN0Cb-Takn BEPHYTb
akagemum. Kctatn, B HoBropoge mbl yctaHaBnnBanu

Zalina Medoeva
Vice President of the Center
for Russian National Glory

Mr. Lupachev and | met the year Vladimir Putin
took office. The President assigned Plenipoten-
tiary Representatives to various regions of the coun-
try, including the Northwestern District. That’s how
the Center for Russian National Glory and the Mari-
insky Theatre, which housed one of them, began to
collaborate. It was as if fate brought us together.

Mr. Lupachev introduced us to Valery Gergiev
and told us about his plans to restore the Holy Trin-
ity Church, built by Baron Stieglitz, in lvangorod. The
Saint Petersburg Art and Industry Academy was orig-
inally named in his honor, and it was Mr. Lupachev
who proposed the idea of restoring that piece of
history. We devised a whole program involving the
Mariinsky Theatre. Mr. Gergiev backed us; the theatre
contributed funds and hosted a magnificent event
to honor the memory of Baron Stieglitz, a renowned
philanthropist who believed that money earned in
Russia should be spent in Russia. It began as a char-
ity program; we set the goal of restoring a church in
Ivangorod that had been badly damaged and turned
into a warehouse. Obviously, Mr. Lupachev was the
brains behind this project and the engine that drove
it forward; it was he who introduced us to Father Al-
exander, the rector of that church.

This program began in 2005. Over the next two
years we held events in lvangorod, and then at the
Hermitage Theatre as well, after Mikhail Piotrovsky,
who was a member of the Board of Trustees of the
Center for Russian National Glory, joined our team.
Mr. Lupachev consistently contributed to our task
force’s efforts, and Valery Gergiev is still a member
of the board of trustees for our Serving the Moth-
erland: Events and People program. The foundation
underwent many changes and reforms, but we never
considered cancelling this program; it is indispens-
able and it remains part of the foundation’s mission
to this day. Mr. Lupachev can take credit for that and
for the fact that his creative energy, flexibility and
problem-solving skills made it possible for the Mari-
insky Theatre to host performances in the lvangorod
Fortress, as well as concerts inside its church. We of-
ten discussed what else could be done, and we were
able to change the Saint Petersburg Art and Industry
Academy back to the Saint Petersburg Stieglitz State
Academy of Art and Design. After that we embarked
on a campaign to ensure that a monument to Baron
Stieglitz in the Novgorod Art Museum be returned
to the academy, which dragged on for several years.
We also erected a monument to Rachmaninoff in

namATHMK PaxmaHnHoBy, a MapunHKa gasana onepy
«CapKo»...

Bcem n3BecTHa 3aHATOCTb lepruesa, Ho Bayecnas
MBaHoBMY XxopoLwwo 3Han rpaduk MascTpo v nomo-
ran Ham BCTpeTuTbcA ¢ Baneprem Aburicanosuuem,
06cyauTb fetanu npoekta. OH cunTan lepruesa re-
HUaNbHbIM YEJIOBEKOM U BEPHO CIYXKWN U TeaTpy, U
MasCTpo. NoMHUTCA, Korga MHe MPUXOAUNOCh ATU C
HUM No MapumnHKe, TO HacC YyTb N He Yepes KaxAayio
CeKyHAy OCTaHaBNAMBaNM — C HUM 340POBANUCh, U A
BCe BpemMA Buaena obpalleHHble K Hemy nuua. OH
yMen OUYeHb MATKO, TaKTUYHO 06XO4MTbCA CO BCEMU —
Y HEro KaK-To BCe MOJy4Yanocb Kak 6bl camo co60M, HO
3a 3TUM CTOANN YeNnoBeYecKme CBA3N, ero aBTopuTeT
1 rny6oKoe NoHMMaHVe pas3fNyHbIX PUCKOB.

B 2010 rogy npa3gHoBanacb tobunenHasa paata
OKOHYaHuA Benukon OTeuectBeHHON 1 BTopon mu-
posoin BoliH, u LUHC opraHusoBan B TannvHe mex-
OYHApOIHYK BbICTaBKY COBETCKO-aMepPUKaHCKOro
nnakata «OHU cpaxanucb 3a Hawy csobopy». bnaro-
Japa gpyxeckum cBA3Aam Jlynauésa ¢ DCTOHCKON Ha-
LIMOHaNbHOW Onepor COCTOANCA KOHLePT Nog ynpas-
neHviem Banepua leprresa n 3CTOHCKOro anpuxepa
Spwn Knaca. Bauecnasy ViBaHOBMYY yaanocb opraHu-
30BaTb nepeesp opkectpa MapumnHCKOro TeaTpa Ha
aBTobycax 13 lMNetepbypra B TaivH 1 06paTHO — OH
nonb3oBasncA abCoNMIOTHbIM yBaXXeHEM KOIeKTMBa
Teatpa.

bnarotBopuTenbHaAa nporpamma no yBeKoBeue-
HMIO MAMATK 3CTOHCKOro neTtunka, lepoa CoBeTcko-
ro Coto3a JHpena Kapnosuya lMNycana n obuneliHbie
MEPONPUATAA, MOCBALLEHHbIE OTKPbITUIO BTOPOro
dpoHTa, — ToXKe 3acnyra Bauecnasa VBaHoBUuYa. Mol
TecHo paboTanu Haf COBMECTHbIMM NPOeKTamMu, y Hac
NOABWUNOCb MHOIO Apy3el, CO3HNKOB, NMapTHEPOB.
Npea nporpaMmbl — He NPOCTO BOCCTAHOBJIEHME pas-
pYLUEHHOW MOTWbl 3CTOHCKOrO fleTunka (Ha namat-
HVKe Obla cobuTa 3Be3aa lepos), HO U B TOM, UTOObI
npoBecTy Beyep namaATy lNycana, Ha KOTOpPoMm 6bl Bbl-
cTynanu monopfble My3blKaHTbl U3 CTPaH aHTUrnTne-
POBCKOWM KOoanuumm co CBOMMU npounssegeHnamu. A
3Ta npgeA Toxe nNpuHaanexana Bauecnasy VBaHoBu-
yy. Boobue Bcs mporpamMma conpoBoXaanacb O4eHb
NAOTHbIM B3aumogencTanem ¢ MapumHCKMM TeaTpom
1 npoxoguna npu camomM akTMBHOM yyacTum Bavec-
naBa Jlynauésa.

Novgorod, and the Mariinsky Theatre produced an
opera performance of Sadko.

Everyone knew how busy maestro Gergiev was,
but Mr. Lupachev knew his schedule inside and out
and helped arrange a meetin with Mr. Gergiev to
discuss the finer points of our project. He viewed Mr.
Gergiev as a true genius, and he loyally served the
theatre and its maestro. | distinctly remember walk-
ing around the Mariinsky Theatre with him; people
would be stopping us every second and saying hello,
and everywhere we went, faces would turn toward
him. He had a gentle and tactful way of communi-
cating, so everything just seemed to click for him. Of
course, it was actually his personal relationships, ster-
ling reputation, and deep understanding of the risks
involved in any project that made everything come
together.

In 2010, there was a celebration in Tallinn marking
sixty-five years since the end of the Great Patriotic
War and World War Two, and the Center for Russian
National Glory organized an art exhibtion of Sovi-
et and American posters called They Fought for our
Freedom. Lupachev’s close ties with the Estonian
National Opera enabled him to organize a concert
directed by Mr. Gergiev and Eri Klas, a distinguished
Estonian conductor. Mr. Lupachev coordinated the
trip, which required the Mariinsky Orchestra to take
several buses from Petersburg to Tallinn and back. He
was revered by everyone at the theatre.

Mr. Lupachev can also take credit for organizing
a charity program to honor the memory of Endel
Puusepp, an Estonian pilot and Hero of the Soviet
Union, and anniversary events commemorating the
opening of the Western Front during World War Il. We
worked together closely on a few joint projects, mak-
ing many friends, allies, and business contacts. The
goal of our program was to restore Puusepp’s dam-
aged gravestone (his Gold Star had been knocked
down) and hold a concert commemorating the Es-
tonian pilot, where young musicians from the coun-
tries that made up the anti-Hitler coalition would
perform their compositions. That was another of Mr.
Lupachev’s ideas! The Center for Russian National
Glory worked very closely with the Mariinsky Theatre,
and Mr. Lupachev was directly involved every step of
the way.
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KoHkypcHoe xtopu 8 leaHzopoOe (8 yeHmpe C. PondyauH u B. Jlynades)
Competition jury in lvangorod (with S. Roldugin and V. Lupachev in the center)

Acpuwa koHKypca 8 MleaHzopooe
Contest poster in lvangorod

YuacmHuk koHKypca 8 leaHzopode
Competition participant in Ivangorod

YyacmHuya koHkypca 8 MlsaHzopooe
Competition participant in lvangorod
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Otew, Anekcaugp
HacToATENb CBHTO-TpOI/lLI,KOI’O Xpama
(MBaHropog)

BCI‘IOMI/IHaPO nepsoe nossneHue BAuyecnasa ViBa-
HoBuya Jlynauésa B MBaHropoge. OHo 6bin0 cBA-
3aHo ¢ npoekToM MapunHckoro Teatpa «Onepa nog
OTKPbITbIM Hebom». MHorme cnektaknu yxe Obinu
noctaeseHbl B Boibopre. MnaHnpoBanucb NoCTaHOB-
KM 1 B Halem ropofge, B YaCcTHOCTU «KHA3b Mropb»
A.l. bopoauHa n «MonaHta» MN./. Yankosckoro. 3tn
CMeKTaKV [OJKHbI ObLIM NPONTU B VIBaHropoackon
KpenocTtu. B To BpemA, a 310 wen 2003 roa, MyHMUN-
nasbHoe obpa3oBaHue Bo3srnaenan H.H. Konomelii-
LieB, KOTOPbI CTPEMUIICA BOCCTAHOBUTb FOPOA 1 BO3-
poAnTb B HEM AYXOBHYHO XM3Hb.

Mouyemy MapurHCKUA TeaTp BbIGPan MMEHHO HaLl
ropog? [lymato, Bo-nepsbiX, NOTOMY 4TO B /IBaHropo-
[e TBOPWA 3aMeyaTeNibHbI PYCCKUIN XyAOXKHUK VBaH
fikoBneBnY bunnbuH, KOTOPbLIN TECHO COTPYyAHMYanN
¢ MapumnHCKMM TeaTpoM, KO MHOTMM CreKTaknaMm, B
TOM uncne u K onepe «KHsA3b Viropb», um 6binm co3pa-
Hbl 3CKM3bl. A, BO-BTOPbIX, B CBATO-TPOMLIKOM LIepKBYU,
HacToATENeM KOTOPOW A ABAAICH, Haxoautca o¢a-
MUSIbHaA ycbinanbHuua 6apoHa AJl. Wrurnnua, uma
KOTOPOro BMMCaHO B UCTOPUIO Pa3BUTMA SIKOHOMUKN
Poccum XIX Beka. bapoH 6bin YenoBEKOM CepPbe3HbIX
MOCTYMKOB, B YaCTHOCTWN OTKPbUT yuynnuLie pucoBa-
Hua B lMeTepbypre ona TanaHTAMBOW MOJSIOAEXM, U
MHOrVe-MHOrve apyrve ero gefla JOCTOVHbI yBaXKe-
HWA N NPEKNIOHEHNA Nepeq 3TUM UMEHEM.

N BOT B 0fjHY U3 O3HaKOMUTENbHbIX Noe3fok Ba-
yecnas VBaHOBWY, KaK ryOOKO BepyLLMIA YENOBEK,
nocetun Haw npwuxog. MNpu Bnge CeATO-TpOMLIKOro
Xpama OH WCMbITajl He CTONIbKO YAUBEHWE, CKONbKO
CTpalLHyto 605b, KOTOpas oxBaTuna Bcero ero. Ha Tot
MOMEHT LIepKOBb Y»ke Oblina [ecTByoLen 1 Cryobl
BENNCb perynapHo. Ho 3a rofbl COBETCKOM BNacTu
Xpam paspyLumnnm abconoTHO: TeKna KpoBsA, LWUTYKa-
TYPKa ocCblnanacb, rMaBHbIA NKOHOCTAC efne-efie npo-
CMaTPUBANCA, OKHa 1 OBEPU 3aN0XKeHbl, Ha rnaBax
LiepKBY He 6bl10 KpecToB (a Befib Mbl TeppuTOpranb-
HO HaxoAMMCA Ha rpaHuLe C CTOHKEN, Ha peke Hap-
Be). Camo 3aHve HaNnOMNHANO PaHHEXPUCTUAHCKME
KaTakoMObl, laxke, ckopee, newlepy. A UTo KacaetcA
dbamunbHom ycbinanbHULbl 6apoHa Lturnuua, To oHa
6bl1a CKpbITa ry6oKo nog Bogow. Bce 31o 1 yBugen
Bauecnas VBaHoBuy Jlynaués, 1, KOHEYHO, yBUAEH-
HOe He MOTJ1I0 OCTaBUTb €ro PaBHOAYLWHbIM — peXje
BCEro oH 6onen 3a CBO CTPaHy.

B ckopom BpemeHM OH NMOMmOr npwuBfeyYb K BOC-
CTaHOBMUTESIbHbIM pPaboTam 1 LieHTp HauuoHanbHoM
cnaebl, 1 noneuyntenbckuin cosetr MoHpa AHAapes
lNepBO3BaHHOro, BO rnmaBe Kotoporo crosan Bnagw-
MuUp MiBaHOBMY AKYHUH, 1 6naroTBOpuTeNbHbIN GOHA,

Father Alexander
Rector at the Holy Trinity Church
in Ivangorod

remember Vyacheslav Lupachev's first trip to Ivan-

gorod. It was part of the Mariinsky Theatre's Open
Air Opera Festival. They'd already performed in Vy-
borg many times and were planning on producing
Borodin’s Count Igor and Tchaikovsky's lolanta in our
town. These shows were set to take place in the Ivan-
gorod Fortress. At that time, back in 2003, N.N. Kolo-
meitsev, who sought to revitalize the town and its
cultural scene, was the head of the local government.

One might as why the Mariinsky Theatre chose our
town? First, lvan Bilibin, a remarkable Russian artist
who worked closely with the Mariinsky Theatre and
drew sketches for many performances, including
Count Igor, lived and worked in lvangorod. Second,
the family burial vault of Baron Stieglitz, who went
down in history for his critical role in the develop-
ment of the Russian economy in the nineteenth cen-
tury, is located at the Holy Trinity Church where | am
the rector. Baron Stieglitz was a man who undertook
great projects; he founded an art academy in Peters-
burg for talented youth and is respected and admired
for his many other accomplishments.

During one of his earlier trips, Mr.Lupachev, who
was a deeply religious man, paid our congregation a
visit. When he saw the Holy Trinity Church in such a
neglected state, what he felt was not mere surprise;
it was terrible pain that ran through his whole body.
At that time, the church was up and running and ser-
vices were held regularly, but it had been completely
destroyed during the Soviet years: the roof was leak-
ing, the plaster was peeling off the walls, the main ico-
nostasis was so tarnished that the images were hardly
visible, the windows and doors were jammed shut,
and the crosses had been removed from the domes.
The church sits right on the Narva River, by the Esto-
nian border, and Lupachev was appalled that this was
the face we were showing our neighbors. The build-
ing itself looked like early Christian catacombs, or
even like a cave of sorts. As for Baron Stieglitz's family
burial vault, it was flooded. Vyacheslav Lupachev saw
all of this, and, naturally, it struck a chord in him—he
felt Russia's pain.

Shortly thereafter, he helped get the Center for
Russian National Glory, the Board of Trustees of the
Saint Andrew the First-Called Foundation led by Vlad-
imir Yakunin, the Sistema Charitable Foundation, as
well as many businessmen and various experts in-
volved in restoring our church.

We immedidately established a warm relationship.
Our worldviews were very similar in many respects.
He was a very thoughtful man who always treated

Ceamo-Tpouykuti xpam (MeaHz2o0po0) 00 8occmaHoseHus
Holy Trinity Church (lvangorod) before restoration

Ceamo-Tpouykuli xpam (MeaH20po0) nocsie 80CCMAHOB/IEHUA
Holy Trinity Church (Ilvangorod) after restoration
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«Cnctema», U1 MHOMMX APYrvx npeanpuHuUmaTtenei,
Pa3nnyHbIX CNeumnanncTos.

C camoro Hauana y MeHs C HUM CITIOXWUINCh Tensible
OTHOLLEeHuA. Hawwn B3rnAaabl Ha »13Hb BO MHOIOM CO-
Bnaganu. OH Obif OYeHb YYTKMM U HEHaBA3UMBbIM Ye-
JIOBEKOM, BCErAa yBaXXUTeNIbHO OTHOCWACA K JIIOAAM,
1 NMO3TOMY 0OLATLCA C HUM ObIIO JIEFKO 1 NPoCTo. B
KpaTyailume Cpoku Obin mpopenaH OrpoMHenwuni
06bem paboT Mo BOCCTAHOBEHWIO XPama, U TO, YTO
6bI0 yTpayeHo, Kaszanocb Obl, HaBcerga, BO3POAU-
nocb. bbina Bocco3gaHa HapyHaA M BHYTPEHHAA
WTyKaTypKa, a CulaMuM akafemMunm BOCCTAaHOBJIEH
MKOHOCTAc, 6oratas fernHrHa, NPOBEAEHbI OCYyLIU-
TeNibHble PaboTbl B YycCbiMasibHULE, BOCCTAHOBEHDI
YYryHHOE NINTbe, NNTble SNeMeHTbl AeKOopa, BHYTPeH-
HVe NeCTHMLbI 1 MaCCMBHble fBePU. YCTAaHOBMEHbI Ha
rnaBax LepKBM MO30/I0YEHHbIE KPECTbl, @ TaKKe HO-
Bble KONIOKOMa B 3BOHHMLLE.

Korga B ropope TyTaeBe (lpocnaBckasa obnacTb)
Ha MeCTHOM KOMTOKOJIbHOM 3aBOfie OT/IMBaNuN KOJTOKO-
na, Bauecnas ViBaHoBMY 1 npeactaBuTenn Accouyma-
LMK KONOKOJIbHOTO NCKYCCTBA NPOBEPANN «TOH» TOrO
WM NHOTO KosloKona. B ocBAleHnn Konokonos npu-
HUMan yvyactve mutpononut CaHkT-lNeTepOyprckuin
v Jlapoxckuin Bnagnmup. Mo oueHKe cneumnanncros,
cambIMU JyyWwMmn Kosniokonamu B CaHKT-INeTepbypr-
CKOW enapxuun cYNTalTCA KONOKOMa B HalleM Xpame.
MoxeTe cebe NpeacTaBUTb, Kakol nogapok 6bin cae-
naH xuTensam MiBaHropopga, korga 6biiv yCTaHOBNEHbI
KpecTbl Ha Kymnonax, a B Xpame 3a3By4arna JyXoBHas
My3blka B UCMONHeHUN xopa MapumHcKoro TeaTpa
nop ynpasneHvem Angpes lNetpeHko?

Tak>ke HeOXMAAHHbIM A1 MEHA NINYHO ObiN eLye 1
nopapok ot Bauyecnaea VBaHOBMYa, O KOTOPOM MHE
XOUeTCA pacckaszaTtb. Y Hero Joma XxpaHunacb MKoHa
boxwnen Matepu «Tpoepyunua», 1 OH 3axoTen noga-
puTb ee Hawemy xpamy. CTyfeHTbl akageMmm fno ero
npocbbe OTPecTaBpupoOBaNy MKOHY, U 1 ceHTAbpA
yXKe CTYAEeHTbI-NePBOKYPCHUKN, NpeXKae Yem HavaTb
YUMTbCA B NPOC/IaBNEHHbIX CTEHaX CBOEro yumnmiya,
npuexanu K Ham € Takum nogapkom, 1 Bauecnas VBa-
HOBUWY TOP>KECTBEHHO BPYUWIT MHE 3TY CBATbIHIO. TO
ObII0 3aMOMUHAIOLLEECA COObITUE s BCEX TEX, KTO
HaxoAunca Torga C Hamu.

A KakMM HacToAWMM MpPasgHUKOM ANA XuUtenen
MBaHropoga ctan cnekrakib MapunHcKkoro teatpa
«KHA3b Uropb» B MBaHropoackonm Kpenoctu! Torga
B MPUBETCTBEHHOM CJIOBE K XMUTENSAIM Hallero ropo-
fJa Bauecnas MBaHoBMY ckasan: «Lenb MapunHcko-
ro TeaTpa nog ynpassneHuem Banepua Abucanosnya
l[eprmeBa 1 BCex apTUCTOB TeaTpa 3aK/oyaeTca B

others with respect and never tried to impose his will
on anyone, so it was easy to get along with him. We
made astonishing progress on the church, and that
which had seemed lost forever was brought back to
life. We plastered the exterior and interior walls and
the St. Petersburg Art Academy restored the iconos-
tasis and the intricate stucco molding. The burial vault
was drained, the cast iron elements of the interior, the
indoor staircases, and the solid wood doors were also
restored. Gilded crosses were placed atop the domes
and new bells were put in place.

When the employees at the bell foundry in Tuta-
yev, in the Yaroslavl Region, were casting them, Mr.
Lupachev and members of the Bell Fine Arts Associa-
tion checked their tones. The Metropolitan Vladimir of
Saint Petersburg and Ladoga blessed the bells. Many
experts have claimed that the bells in our church are
the best in the St. Petersburg Eparchy. You can’t even
imagine how much the residents of Ivangorod appre-
ciated the new crosses on the domes and the sacred
music performed by the Mariinsky Theatre Chorus di-
rected by Andrey Petrenko!

| must also mention a gift from Mr. Lupachev him-
self that came as quite a surprise to me. He had a fa-
mous, wonderworking Trojerucica icon at his home,
and he wanted to give it to our church. Students at
the academy restored the icon at his request, and
on September 1st, before starting their first year at
a celebrated Russian university, a group of students
visited us, bringing the gift along, and Mr. Lupachev
bestowed this holy icon upon me. This was a truly un-
forgettable experience for all those in attendance.

The Mariinsky Theatre's Count Igor, performed in
the Ivangorod Fortress, was a truly special occasion
for the people of the town! When he was greeting
them, Mr. Lupachev said, “Valery Gergiev, maestro
at the Mariinsky Theatre, along with his staff, are de-
lighted to have this opportunity to expose the resi-
dents of Ivangorod to genuine art. We take this trip
very seriously, because the Mariinsky Theatre is, first
and foremost, an institution dedicated to bringing art
to venues all across the world, so it makes no real dif-
ference where we perform; this means as much to us
as a performance in London would.”

Yes, it's true that Ivangorod has never boasted a
rich cultural scene, so these shows will remain forev-
er etched in the locals' hearts and minds. We greatly
appreciate all those involved in producing them, and
our hats are off to one man, Mr. Lupachev, for making
it all possible.

TOM, YTOObI MBAaHIOPOALbI MMeNV AOCTYN K HacToA-
wemy 6osblIOMY MCKYcCTBY. K 3TOI noesgke mbl OT-
HeCnnCcb MakCUMasbHO cepbe3Ho. M Ham, nosepbTe,
BCe PaBHO, rae BbICTynaTb — B JIOHAOHE nnuv 34ecb, y
Bac. [lotomy uto MapunHCKnin TeaTp AEMOHCTPUPYET
npexge BCEro BbICOKOE MCKYCCTBO Ha TeaTpasbHbIX
nnowagkax Bcero Mmpa.

[a, nencTBuUTeNbHO, TaKOW HACbILWEHHON KynbTyp-
HOW XM3HW Yy Hac B ropofe HuKorga He 6bino. U 3tn
nNpasgHVKN HaBCerga OCTaHyTCA B MaMATU MBAHro-
pofues, B Ux cepauax. Ml mbl bnarogapHbl Bcem TeM,
KTO CO3[aBanl HaM Takue MNpasgHUKWU, W, KOHEYHO,
Bayecnasy MiBaHoBuuy. / Hall HU3KM NOKNOH 3TOMY
Yenoseky.

BoccmaHosneHue 380HHUUbI 8 C8sMo-Tpouukom xpame (MleaHzopoo)
Restoration of Holy Trinity Church (lvangorod))
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Cnyx6a u KoHYepm xopa MapuuHcko2o meampa 8 Ceamo- Tpouykom xpame (8 yeHmpe
Hacmosmesns omey AnekcaHop u B. Jlynaues)

Divine worship and Mariinsky Theatre Chorus concert in Holy Trinity Church (the Abbot Father
Alexander and V. Lupachev in the center)

KpecmHelli xo0 8 MleaHzopode
Religious procession in lvangorod

Anekceit Tanawuyk
pektop CMIXNA um. AJ1. Wrurnuua (1994-2009 rr.)
aKazieMUK, HapofHbIi XyRoxKHUK PO

Moe 3HaKoMCTBO co CrlaBoOW Hayanocb Toraa, Kor-
fa A paboTtan B Bbicliem XyfoXecTBEHHO-MPO-
MbllwneHHOM yunnuue um. B.M. Myxumnon, a LIHC
XOTeN BePHYTb HalleMy By3y MMA ero OCHoBaTens —
6apoHa LUturnmua, natprmota u mMeueHaTta, KOTOPbIN
3a CBOW CUET CTPOWN XenesHble goporu, Gpabpuku,
BO3BeN xpaM B MBaHropoge v 3aBewan yuunuuy
[EBATb C JINWIHUM MWUJIMOHOB cepebpsHbIx pybnen,
— Ha MpoLeHTbl C 3TOro Kanutana npodeccopa no-
nyyanu NeHcumn, CTyaeHTbl — cTuneHaun. Korga Bctan
BOMPOC 06 yBeKkoBeumBaHWUM NamaTn H6apoHa LLtur-
nvua, To nepBbiM AefioM Obll BOCCTAHOBMIEH Xpam
n KonokonbHA B WMBaHropoge. W korga otnuBanu
cepuio KONOKOMOB ANnA Xxpama, Bayecnas ViBaHoBWY
Nonpocun OTNUTb elle ofuH HebOoNbLIOW KOTOKOS.
W nopapwn ero Hawemy By3y C NOXenaHUAMMU, YTOObI
3BOH 3TOrO KOJIOKOJSIa OroBelLlasn Hayano yyebHoro
roga v 3By4yan B namsaTb o 6apoHe lUturnuuye. 31a
naesa umena v JyxXOoBHYI0, U MONUTUYECKYHO COCTaBNA-
towyto — Poccua Bospoxkpaetca!

Bauecnas ViBaHOBMY Obin BOLLEPKOBNEHHbIM, TBOP-
YecKMM YenoBeKOM 1 Bcerga CTpemMusca coy4acTBo-
BaTb B yxOBHbIX fAenax. C gpyroi CTOPOHbI, 3TO 6bin
OYeHb OOLWKMTENbHbIN, Becenbli YenoBek. XOpoLlo
MOMHIO HaLly MepByio BCTpevy B KabrHeTe MapunH-
KW, TOrAa A NMOHAJ, YTO Mbl — POACTBEHHbIE AYLIN: 1,
TakK e Kak 1 CnaBa, Bbipoc B Cnbupu, Kyaa poantenu
npuBe3Nn MeHa B NATUNETHeM Bo3pacTe. B Cnbnpn
dopmupyetca Hekas cpefla CnpaBensIBOCTU, TOU-
HOCTM B3aVIMOOTHOLLUEHUI, TaM He TONIbKO Noan, Tam
npupoga C YenoBeKOM pa3roBapuBaet. M Tbl 3aBu-
CULWb OT Bcero 3T1oro. Kak cnburpsk, st noHnmato Cnasy
— €ero WnpoTy, YeCTHOCTb, OTKPbITOCTb, €ro WyTKy. A
3TO OYeHb LieHHble KayecTBa.

Bauecnas ViBaHOBUY 0cTaBUN O cebe xopoLuyto na-
MATb.

Alexei Talaschuk

Rector at Saint Petershurg Stieglitz State Academy of Art and Design (1994-2009).
Member of the Russian Academy of Sciences. People’s Artist of the Russian Federation

lava and | met while | was working at the Vera

Mukhina Higher School of Art and Design. At
that time, the Center for Russian National Glory was
seeking to reinstate the pre-Soviet name to honor
Baron Stieglitz, a Russian patriot and philanthropist
who built railroads and factories, as well as a church
in lvangorod, with his own money and left over nine
million silver rubles to the academy after his death,
which it invested to pay the professors’ pensions and
the students’ scholarships. Once the matter of com-
memorating Baron Stieglitz by renaming the acade-
my in his honor was raised, the church in Ivangorod
and its bell chamber were renovated immediately.
Mr. Lupachev requested that an additional bell be
cast, along with those for the church; he gave this
large bell to our academy, asking that it be rung to
mark the beginning of the academic year and honor
Baron Stieglitz's memory. This idea had both spiritual
and political significance—Russia was undergoing a
renaissance!

Mr. Lupachev was a practicing Orthodox Christian
as well as a creative person, and he always sought
to participate in church activities. He was also a very
cheerful and sociable person. | remember our first
meeting in his office at the Mariinsky Theatre quite
well; we established a spiritual bond almost imme-
diatley. I, too, had grown up in Siberia; my parents
settled there shortly after | turned five. Siberia is an
environment where a particular form of justice holds
sway, where relationships are defined more precisely;
man and nature are in conversation with each other,
and people aren’t at the center of the universe. In
Siberia, you rely on that unique order. As a native of
Siberia, | understand Slava—his expansive, open per-
sonality, his honesty, and his sense of humor; these
are all very valuable things. Mr. Lupachev left behind
an honorable legacy.
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Anekceit bannaypalusunu
AnpekTop OIBY «HayuHo-unccnegoBatenbckuii feTCKuii opToneanyecKmil
uHeTUTyT M. T.W. TypHepa», 3acnyeHHblii Bpay PO

H, Tak Xe Kak n Bayecnas MBaHoOBMY, yyacTBOBan
B Meponpuatnax LieHTpa HaunoHanbHOW cnasbl
n ®oHpa AHppes [MepBo3BaHHOro. Heckonbko net
Ha3af Mbl BMeCTe oKa3anucb B Mlepycannme B cocTa-
Be generayum 3TMx opraHn3auuni, oTnpaBmBLLENCA B
Mepycanum c mmccren npnHeceHna Yactuykm bnaro-
patHoro OrHa u3 Mepycanumckoro xpama poba lo-
cnogHs B MNetepOypr, — ¢ Tex nop A e3xy Ha CBATyI0
3em/o KaXabin rof.

Mocne 3Toro mbl NOAPYXUAUCH, CTany obLiaTbes,
OH NobbIBan y HaC B MHCTUTYTE U B OfHY M3 BCTpeY
NPeasioKua NpuobLWKTb HaWMX MasleHbKMX nauu-
€HTOB, KOTOpPbIe Mpre3alT K HaM U3 BCEX PEerno-
HoB Poccun, K MpekpacHomy. Bayecnasy ViBaHoBuMuy
YAANOCb peann3oBaTb 3TOT NPOEKT: OH YCTPOWN TakK,
yTOGbI 1eTU MOrM CiywaTtb My3blKy B KOHLepTHOM
3ane MapumHckoro Teatpa (1 6bIBaTh Ha CNeKTaKAX
B CamoM TeaTpe). PebaT Tyga npuBo3vnmM 13 Hallewn
KIMHVIKM Ha aBTOOYycax, OHU yaobHO pacrnonaranumco,
1 BCe ObINN 0YEHb AOBOJIbHbI.

Opyron npoekt Bauecnasa MBaHoBMYa wmen
«obpaTHOEe» HampaBfieHVE: YXe He Haly nauueH-
Tbl, @ CaMV apTUCTbl Npuesxanu K aetam B Llapckoe
Ceno, B VHCTUTYT, U AaBany MUHU-KOHLEPTbI, Nnpe-
nofaBanu macTtep-knacc. OHM paccKasbiBanu IOHbIM
cnywaTenam O My3blKasbHbIX MHCTPYMEHTaX 1 Ben-
KMX MacTepax, Ux Co3faBLUnX, 1 AeTW Y3HaBanu, Kak
BO3HUWKNA CKPUMKa, YeM BMOSIOHYENb OTINYAETCA OT
KOoHTpabaca, KTo Takue IBapHepu, CtpagnBapu. Bave-
cnaB /IBaHOBMY TOXKE MHOTO paccKkasbiBas O My3blKe.
OH nprBO3uN ¢ cobolo apTMCTOB OaneTa, OnepHbIX
neBLOB, MHOTAA 0OOUX CbIHOBEN-MY3bIKaHTOB, KOTO-
pble BbICTyNanu nepep AeTbMiy, — UM Oblfia BbICTPO-
eHa Lenasa cnctema. Begb peub nget o ncmxonorunye-
CKOW peabunuTauun geTten, a 3To OUYeHb Ccepbe3Has
paboTa, KOTOPOW Hafo MOCBATUTbL MHOIO BPEMEHWY,
— Hanpumep, COrnacoBaTtb, KTO 1 KOraa npueger, Kak
OyneT BbICTynaTb — 3TVM 3aHMMancA Bsuecnas VBa-
HOBWY, 1 Y HETO, HAAO CKa3aTb, BCE NIErko, Ha yauBne-
HWe, NoJsly4anoch.

fl He Mory ckasaTb, YUTO KTO-TO M3 HaLIMX ManeHb-
KMX MauMeHTOB BMOCNEACTBUN BCePbe3 YBNEKCA My-
3bIKOW — 1A 3TOTO HY>XKHbI CrieLMasnibHble 0byJatoLne
nporpammbl (XoTs HeKOTOpble AeTu He bpocatoT ne-
HMe 4O CMX MOP), HO TO, YTO TaKme BCTPeUn nomoranm
UM peabunnTnpoBaTbCa, — HEOCMOPUMBIA GaKT.

Pebata ero oboxkanu, HasbiBanu ganen Cnason.
EcTb orpomHoe KonunuectBo ¢doTorpaduii, Ha KoTo-
pbix 3aneyatneH Bayecnas MIBaHOBMY C HALLVMU KOHbI-
MM MauMeHTamMn, — OH C HUMWU Aypauunsca, npbiran,
6eran, Becenunca. 310 6biN WeApbIA YenoBeK, BCEro

Alexey Baindurashvili
Director at the Turner Scientific Research Institute for Children’s Orthopedics
Honored Doctor of the Russian Federation

Both Mr. Lupachev and | took part in events orga-
nized by the Center for Russian National Glory and
the Saint Andrew the First-Called Foundation. A few
years ago, we wound up in Jerusalem as part of a del-
egation representing those organizations whose mis-
sion was to bring the Holy Fire from the Church of the
Holy Sepulchre in Jerusalem to Petersburg; since then
| have been going back to the Holy Land every year.

After that trip we became friends; one time he
even visited our institute and suggested that we
start exposing our younger patients, who come from
all around Russia, to the beautiful and sublime. Mr.
Lupachev succeeded in launching this project; he
made it possible for children to listen to music at
the Mariinsky Theatre Concert Hall and attend per-
formances at the theatre itself. We transported the
youngsters from our clinic to the theatre by bus; they
enjoyed a comfortable ride, and everyone had a great
time.

Mr. Lupachev’s other program went the other way
around—the Mariinsky Theatre's performers paid
our patients a visit at the institute in Tsarskoe Selo,
playing short concerts and teaching master classes.
They told the young audience all about their musical
instruments and the skilled craftspeople who creat-
ed them, and the children learned how the violin was
invented, how a cello differs from a contrabass, and
who Guarneri and Stradivari were. Mr. Lupachev talk-
ed a great deal about music, too. He brought ballet
dancers, opera singers, and sometimes even his two
sons, distinguished musicians in their own right, to
the clinic, and they all performed for the children; he
built an entire system. He sought to help our children
bounce back psychologically, which is a tough job
that requires a lot of time and effort. Mr. Lupachev
was responsible for coordinating who would come
and when and how they would perform, and | must
say that he made it look easy.

It's not as though any of our younger patients
wound up taking up music in a serious way. After
all, you need special training for that; some of our
children have continued singing for fun, though.
But | know for a fact that these shows helped them
through the rehabilitation process.

The kids just loved him. There are tons of pictures
of Mr. Lupachev with our young patients—he'd goof
around, jumping and running all over the place. They
had a ball together. He was generous with his time
and energy, always giving the kids a lot and receiving
the deep satisfaction of spending time with them in
return. | saw how he was with our kids—it was tru-

ceba oTAaBan AeTAM 1 MOyyan OT 3TOro Konoccanb-
Hoe ypoBofbcTBUe. fl He pa3 Habnpan 3a HUM, 3a
ero obueHnem c pebatamm — 310 6bIIO 3ameyaTesib-
Ho! MpepacTtaBbTe cebe: Llapckoe Ceno, neto, 6enble
HOUM, @ Ha TePPUTOPUN HaLLEro MHCTUTYTa BbICTyNa-
0T apTCTbl MapuUMHCKOro TeaTpa,Bo ¢pakax, 3ByunT
npeKpacHasa My3blka — 3TO e HaCTOALNIA NPa3aHNK!
W Hawm fetun Toxke roToBUIMCH K 3TUM BCTPeYaM Kak
K npa3gHuky. Ectb y dpaHuy3ckoro goktopa Amopy-
a3a [Mape, KOTOPbIVA CAYXXNN NPUABOPHBIM XUPYProm
npu leHpuxe Il n ero cbiHOBbAX, TaKOe BblpaXkeHue:
«Y nobeguTenen paHbl 3a)KUBAOT ObICTpee, Yem Yy
nobexaeHHbIx». KOHEUHO, Mbl He MPOBOAUN CrieLu-
anbHbIX NCCNefOoBaHN N HE MOXEeM CKa3aTb, YTO Bbl-
3[0pOBNeHMe AeTell NPoABUranoch ObicTpee, HO UTO
MM CTaHOBUIIOCh NlyuLlie — OAHO3HauHo. [TpeAcTaBbTe,
B KIIMHWUKY, rae Haxogatca 500 maneHbKux naumeH-
TOB, NMpure3XalT apTUCTbl MapumHCKoro Teatpa u
C HUMU Takol GaKTYpHbIA My3blKaHT, Kak Bauyecnas
MBaHoBuu. [leT cpasy CTaHOBUANCH APYTUMU, Y HAX
NOABNANNCH NOSIOXKUTESIbHbIE SMOLMM, K HUM MPUXO-
Anna pagocTb...

B nctopmum MapnnHckoro TeaTpa eCTb MHOrO 3a-
CNyr, HO, Ha MO B3rNAd, O4HA M3 [MaBHbIX — MOMOLLb
60/51bHbIM fieTsAM. Banepuin Abucanosud lepriieB faxe
Ha3BaJl 3TO «opToneauen aywu». Y Hac 6bin Takow
cnyyan. lMprexana B Hawy KANHUKY BULe-NpemMbep
Mo couranbHbIM BOMPOCaM, a B 3TO BpemMs Y Hac 6bin
BauecnaB MBaHoBUY 1 apTncTbl MapumHCKoro Tea-
Tpa. OHa yauBMNIach 1 B WYTKY 3amMeTua: «3T0 YToObl
yCnblWwaTtb apTUCTOB MapUUHCKOrO TeaTpa, HYXHO
npuexatb B VIHCTUTYT nmeHun TypHepa?».

3a CaMOOTBEPXKEHHYI0 AeATeNIbHOCTb U MOMOLLb
pelueHneM yyeHoro coseTa B.W. Jlynauésy 6bino npu-
CBOEHO 3BaHMWe NOoYeTHOro Aoktopa MHcTuTyTa nve-
Hu [N. TypHepa.

Mbl yacTo n6MM NOBTOPATL: BOT, Aig, CNyYaliHoe
coBnageHue. [1a He cnyyanHoe! 5To 3aKOHOMepHOe
coBnafeHne. He 3pa xe gpeBHUeE rpekn cunTaniu, 4to
CNYYaNHOCTb — BbICLLIAA 3aKOHOMEPHOCTb. ..

M 1o, uto BAauecnasa ViBaHOBWYa TaK nobunv aeTu,
ToXKe He cny4yanHo. OHM yyBcTBOBanu Bce. MHorume
Jenanv emy nofapku ot BCel AylM — Tak OHW Bbl-
pakanu cBoW YyBCTBa K HEMY, HO TlaBHOe — fapuau
cBolo NoOOBb, 1 3TO 3aMeuvaTenbHO. A Korga apTtu-
CTbl Npuesxanu nog HoBbI rog, fAetn nx ocobeHHO
Kaanu. VI getuwkn, nexaslwne B KNUHUKE, U Te, KTO
y>Ke BbINnucbIBancsa, cnpatumeanu: <A gaga Cnaea npu-
net’»...

ly amazing! Picture this—summertime, the White
Nights outside the city, Mariinsky Theatre perform-
ers wearing tuxedos playing wonderful music at our
institute. It was like a holiday every time they came!
Our children would gear up accordingly! Ambroise
Paré, a French surgeon who served Henry Il and his
sons once said, “winners’ wounds heal faster than
losers’ do.” Naturally, we didn’t undertake any special
studies, so we can't say conclusively that the children
recovered faster due to these performances, but they
started feeling better, that's for sure. It was incredi-
ble—performers from the Mariinsky Theatre along
with a towering musician like Mr. Lupachev, coming
to a clinic housing 500 young patients. | could see a
drastic change in the kids; once they had experienced
some positive emotions joy came back into their lives.

The Mariinsky Theatre can take credit for a lot of
different projects, but in my opinion, helping sick
children is one of the most important ones. Valery
Gergiev even went so far as to call it “orthopedics
of the soul” The Deputy Vice Prime Minister for So-
cial Welfare once paid our clinic a visit when Mr.
Lupachev and performers from the Mariinsky Theatre
were there. She was quite surprised and later joked,
“so | guess you have to come to the Turner Institute to
see a Mariinsky Theatre performance?”

The staff of the Turner Institute awarded Mr.
Lupachev an honorary doctorate for his selfless work
and assistance.

We like to dismiss many things in life as random co-
incidences, but they really aren’t! Some coincidences
are to be expected. The Ancient Greeks were on to
something when they said that they are the product
of a higher order...

It's no coincidence that children loved Mr.
Lupachev. They could feel the good in him. Many kids
gave him gifts to express their genuine feelings for
him, but most importantly, they gave him their love,
which is something truly special. Our children were
particularly excited about seeing the Mariinsky The-
atre’s New Year’s show. All the little munchkins who
were still being treated at our clinic and those who
had been discharged kept asking, “when’s Slava gon-
na get here?”
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A. bauHdypawsunu u B. Jlynaves c nayueHmamu
HayuyHo-uccnedosamenbcko2o 0emcko20 opmoneou-
yeckoz2o uHcmumyma um. LY. TypHepa

A. Baindurashvili and V.Lupachev with patients of the
Turner Scientific and Research Institute for Children’s
Orthopedics

B. Jlynayes c nayueHmamu u apmucmamu 6anema
MapuuHckozo meampa (nocsie KoHyepma)

V. Lupachev with patients and the Mariinsky Ballet
dancers (after the concert)

B. Jlynaues c nayueHmamu u my3eikaHmamu MapuuH-
CK020 meampa (nocsie KoHyepmay)

V. Lupachev with patients and musicians of the
Mariinsky Theatre (after the concert)

Junnom o HazpaxdeHuu B. Jlynayesa 3onomol meda-
nbto 3a pabomy 8 Llenmpe HayuoHaneHol Cnasel

V. Lupachev’s Gold Medal Diploma for his work in the
Center of National Glory

Edpum Pe3BaH
3aM. AupeKTopa no HayuHoil pabote CaHkT-MeTepbyprckoii KyHCTKamepbl
npodeccop

PaHHeM oceHbto 2010 . A 6bin B 3Kcneauuun. U
BAPYr — TenedOoHHbIN 3BOHOK. 1O 6bIn BAuecnas
MBaHOBMY, paccKasaBLUN MHe O TOM, YTO Y Hallero
o6Lero ¢ HAM «baneTHoro» NPoeKkTa NOABUINCH UH-
TepecHble nepcrnekTrBbl. [TOMHIO, UTO, 3aKaHuMBas
pasroBop, A cka3an: «Bbl, Bauecnas MBaHoOBWY, npo-
CTO COMHeYHbIn Yyenosek!». Taknm OH 1 octanca gna
MeHA HaBcerga.

Ha npotaxeHnn mHorux net meHa ¢ Bayecnasom
MBaHoBMuem cBOAMNa cynbba B caMbix pa3HbIx 06CTo-
ATeNbCTBAX, CBA3AHHbIX B MEPBYI0 ouepeb C peanu-
3alMen pas3nnMyHbIX KYNbTYPHbIX 1 My3elHbIX NPoeK-
TOB, HO CONMUM3MIa HAaC UMEHHO «baneTHas» UCTOPUS.
MHoro net Ha3aj A NoKasblBas 3HaKoMOW b6anepuHe
3ameyatesibHy0 PyKOnucb C MUHMaTIOpaMy 1 0bpas-
Lamy MycynbMaHCKol Kannurpaduu n3 netepbypr-
CKOro akafiemuyeckoro cobpaHms. PockollHas pyKo-
MAUCb MOTFONbCKOM WKonbl KoHua XVI — Hauvana XVIII
B. 6blna NprobpeTteHa B 1909 r. B TerepaHe ana Hu-
konas Il. Boigatowmnca kannurpadp Vimag anb-XacaHu
yKpacun ee HeBepOATHbIMM obpasuamy Kannurpa-
¢buu, Bcerga HaNnOMMHaBLUEN MHe 3aCTbIBLUYKO My3bl-
Ky. 1 ckazan 06 3ToM cBOel 3HaKOMOM, 06 bACHN, Kak
MoYepKn OTAMYaKOTCA Mexay coboll. 3aech Lapuna
cTporas reomeTpus. B wyTky A nomHTepecoBanca: «A
Morfa 6bl Tbl CTaHLIEBaTb Takoe C/I0BO UM CTPOKY?».
Mos cnyTHMLa BNoOMHe cepbe3Ho OTBETUSIA YTBEPAN-
TeslbHO. Tak B CaMOM NepBOM NPUOAKeHUN 1 poau-
nacb ngen 6aneta, B 0CHoBe xopeorpadum KOToporo
nexana 6ol apabckas Kannurpadus.

Mowu HayuHble MHTepechl, CBA3aHHbIe Torga C ny-
TewecTeuaMn Hukonaa Nymmunésa B MycynbmaHcKme
obnactn ddpmonum (pykonucu u sTHorpaduyeckan
KOnnekuus, nprBe3eHHble OTTYAa, XPaHATCA HblHE
B HECKOJIbKMX neTepbyprckmx cobpaHuax), CKopo
npuBeN MeHs K 3HAKOMCTBY C ero Ckaskow B CTuW-
Xax, Ha3BaHHOM «[uTAa Anjaxa» U TECHO CBA3AHHOW
¢ cyabboi nosta. Kak-To B camoneTe A Hanucan Ha-
6pPOCKN K NNOBPETTO, OCHOBAHHOMY Ha 3TOW CKa3Ke, 1
BO BpeMs O4YepefHOW U3 HaluxX BCTPeY nokasan ux
Bauecnasy MBaHoBuuy. OH OTHecCcA K ngee cepbesHo
1 lan HECKOJTbKO OY€eHb BaXKHbIX NPOdeCccrioHanbHbIX
COBETOB, 3aMETUB, YTO MaBHOEe B banete — My3blKa.
He npowno n napbl MecAaueB, Kak A npuwen B Mapu-
WHCKUI TeaTp BMecTe ¢ ApMaHoM Xabnbu, Monogbim
NPaHCK/M KOMMO3UTOPOM, 3aKaHUMBaBWUM Yyeby
B MeTepbyprckol KoHcepBaTopun. OH Nokasasn Ham
dbparMeHTbl My3blKK, KOTOpble Obifiv MPU3HaHbl JO-
CTOVMHBIMW BHUMAHUA, HO HYXOanncb B CEPbe3HOM
passutun. Cnepgytowme ABa roga Mbl pa3s B ABa-Tpu
mecAua npuHocunu Ha cya BAuyecnasa MBaHoBMua

Efim Rezvan
Deputy Research Director at the Saint Petersburg Kunstkamera
Professor

was on an expedition in the early fall of 2010.1 got a

phone call out of the blue. It was Mr. Lupachev, who
told me that our joint ballet project was making some
headway. At the end of the conversation, | remember
saying, “Mr. Lupacheyv, you can really brighten some-
one’s day!”I'll always remember him as someone who
could light up a room.

Fate brought Mr. Lupachev and me together many
times over the years, and we met under all kinds of
circumstances, primarily involving various cultural
and museum programs, but we truly bonded during
our ballet project. Many years ago, | had shown a bal-
lerina friend of mine a wonderful illuminated man-
uscript with stunning Islamic calligraphy from the
Petersburg Academic Collection. This magnificent
manuscript, created by Mongolian calligraphists in
the late 16'™-early 17" century was purchased in 1909
in Tehran for Nicholas ll. Mir Emad Hassani, a distin-
guished calligraphist, decorated it with incredible
patterns that have always reminded me of musical
notes frozen in place. | told my friend about that and
explained the ways in which the handwriting of vari-
ous artists can differ. Harmonious geometry prevails
in that domain. | jokingly asked if she could turn a
word or line from the manuscript into a dance. She
said yes, and she was dead serious. So that’s how
the idea of a ballet performance with choreography
based on Arabic calligraphy arose.

My research interests involving Nikolay Gumilyov's
travels around the Muslim regions of Ethopia (man-
uscripts and certain ethnographic items brought
back from that trip are still kept in a few Petersburg
collections) quickly brought me to The Child of Allah,
his fairy tale in verse that was largely autobiograph-
ical. | once wrote an outline for a libretto based on
this fairy tale, which | showed to Mr. Lupachev at our
next meeting. He took my idea seriously and gave me
some very important professional advice, pointing
out that music was the cornerstone of any ballet. A
little over a month later, | came to the Mariinsky The-
atre, accompanied by Arman Habibi, a young Iranian
composer who had graduated from the Saint Peters-
burg Conservatory. He showed us some examples of
his work, which was recognized as worthy of atten-
tion, despite needing some polish. Over the next two
years, we'd come before Mr. Lupachev every two or
three months, presenting the fruits of Arman’s labor,
which were subsequently analyzed thoroughly and
subjected to friendly criticism.

That's when we thought of getting Angelin Prel-
jocaj, a French dancer and choreographer who was
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pe3ynbTaTbl TPYA0B ApMaHa, KOTopble NofBepraanch
TLWaTenbHOMY pa3bopy 1 fobpoXKenaTelbHOWM KPUTU-
Ke.

MmeHHO Torga noasunacb naea npriBieYyb K pea-
nusaumy npoekTa dpaHLy3CKoro TaHLopa U Xopeo-
rpada AHxeneHa MpenbXoKaXka, KOTOPbI poansca
B aNbaHCKOWN cemMbe, BbIXxoaueB 13 YepHoropun. B To
BpeMs OH Obin NpurnaweH B MapurHCKniA TeaTp Ha
nocTaHoBKy cBoux 6aneTtoB. Mbl ¢ Bauecnasom MBa-
HOBMYEM paccKasanu emy O CBOel ngee, HO COC/aB-
LUNCb Ha TO, YTO ero KOHeK — OfHOAKTHbIe NPOeKTbI, a
Y Hac e LWUa peyb 0 «KNacCUYeCckom OpreHTabHOM
ApambaneTe», OH oTKasancs. [1ouTn rotoBbI K pea-
NM3auMm NPOEKT 3PMMO PYLUMICA NPAMO Ha HaLKX
rnasax.

BTopas *m13Hb NpoeKTa OKa3anacb cBA3aHa ¢ Oma-
HOM W NpeKpacHbIM COBPEMEHHbIM TeaTpasibHbIM
34aHMeM, NOCTPOeHHbIM B MackaTe, cTtonuue apa-
BUNCKOM MOHapXmm C MHOFOBEKOBOW KyNbTYpPHOMN
nctopwmeit. Mo MHMLMATNBE OMAHCKOW CTOPOHbI GblIN
LOCTUIHYTbl AOFOBOPEHHOCTUN O peanu3almmy Hallero
npoekTa nMeHHo Tam. Llenbin rog gnunca nogroto-
BUTESIbHbLIV Neprog, U Hale oblieHne ¢ Bayecnasom
MBaHOBMYeM B 3TO BpeMs 6blio, HABEPHOE, CaMbIM
TecHbIM. Bce wno npocto 3ameuatenbHoO, KOrga B
CUJTy HEOXMAAHHOTO CTeUEHNA NOSIUTUYECKMX 0OCTO-
ATENbCTB HALUW OMAHCK/E NapTHepbl NPOEKT «3aMo-
po3unny.

Bauecnas VBaHOBMY Obln ONTUMUCTOM U BCE MO-
BTOPAN MHe: «<He BONHYNCA, NPOCTO ABepb ANA Npo-
eKkTa HaBepxy eule He oTKpbiTa. Tbl «3aTOYeH» Ha
nepeBog KopaHa. Tebe He fgatoT otBnekaTbca. Caena-
elwb cBOe fAeno, 1 Bce nonyuntcal A Bepto, uto BCe y
Hac TaK v bypet!».

XoueTcA cKasaTb HECKOSIbKO CJIOB U O MpOoeKTe
«fapun3.1921», NoArotToBKa KOTOPOro ob6beauHumna
Obl COTPYAHVKOB ABYX YUpEeXAeHW/A — CYMBOJIOB
neTepOyprckon KynbTypbl — MapumHCKoro TeaTpa
n CaHkt-leTepbyprckont KyHcTKamepbl. baneTt no-
cBAlleH cyabbe u TBOPYECTBY BbIJaOLEroca No3-
Ta pycckoro CepebpsHOro BeKa, MY»XeCTBEHHOro
oduLepa 1 OTBaXKHOrO MyTellecTBEHHUKa Hukonas
CrenaHosuya lymunésa. /13 cBoero nyTtewectsna B
AdpuKy No3T NprBe3 He TONbKO 3THOrpaduueckne
N PYKOMUCHblE KONNEKUUU, HO 1 BNeYaTneHus, BAOX-
HOBMBLUME €ro Ha Co3faHne paga No3TUYECKUX Npo-
n3BedeHN, BOWeALX B COKPOBULLHMLY PYCCKOroO
XYLOXeCTBEHHOro cnoBa. K uncny nocnegHmx oTHO-
CMTCA 1 3aMeyvaTesibHaA BOCTOUHAA cKkaska «duta An-
naxa», ugen n obpasbl KOTOPOW NOJSIOKEHBI B OCHOBY
co3paBaemoro 6aneTHoro cnektakna. LleHTpanbHbin

born to Albanian parents living in Montenegro, in-
volved in our project. He had recently been invited
to the Mariinsky Theatre to produce his ballets. Mr.
Lupachev and | told him about ouridea, but he turned
us down, saying that his thing was one-act plays—we
were looking to perform a more traditional eastern
ballet. Our project was crumbling right before our
eyes just when we were ready to bring it to fruition.

It was brought back to life by a magnificent mod-
ern theatre in Muscat, the capital of Oman, an Arabi-
an monarchy with a deep cultural history spanning
several centuries. Our Omani friends arranged for us
to move the project there. This required an entire year
of intensive prep work; that was when Mr. Lupachev
and | were probably the closest we'd ever been. Ev-
erything was going splendidly, but then our Omani
partners suddenly froze the project due to certain
political considerations.

Mr. Lupachev was an optimist; he kept saying,
“don't you worry, the big guy upstairs just hasn't
given us the go-ahead yet. You're all wrapped up in
translating the Koran now. He's just trying to keep you
focused. Once you finish up, everything'll pan out!”

I'd like to say a few words about Hafez 1921, our
project, which would have brought together employ-
ees from two institutions embodying Petersburg cul-
ture, the Mariinsky Theatre and the Saint Petersburg
Kunstkamera. The ballet chronicled the life and work
of Nikolay Gumilyov, an outstanding Russian Silver
Age poet, valiant officer, and daring adventurer. The
famous poet brought back ethnographic and man-
uscript collections from his trip to Africa, as well as
lasting memories that inspired him to craft a series of
poetic jewels that now grace the treasury of Russian
literature, including The Child of Allah, a wonderful
fairy tale about the East whose ideas and images laid
the groundwork for a ballet produced later on. Gu-
milyov interprets the figure of Hafez, an outstanding
Persian poet who lived from 1325 until 1389-90, as a
symbol of poetic destiny.

First and foremost, this ballet project would have
been of great interest to theatre-goers, since it
echoes the traditions established by the Ballets Russ-
es (1908-1929), which was undoubtedly one of the
most significant artistic phenomena of the 20" centu-
ry. The choreographic language of the performance
was to be based on the fantastically rich Arabic and
Islamic calligraphy schools, and the stage decoration
was to be drawn from the visual language of Persian
illuminated manuscripts, which is where the interests

Zn51 N03Mbl 06pa3 BblAAOLWErocsi NEPCMACKOro No3Ta
Xaduza (1325-1389/90) TpakTyetca [ymnneBbiM Kak
cumeon MoaTtnyeckon Cyab6bl.

[inAa TeaTpa 3TOT 6aneTHbIN NPOEKT B NepBYIo oye-
pefb Mor 6bl ObITb MHTEPECEH CBOMM ObpaLleHMEM K
Tpaguumam 3HameHuTbIX «Pycckux ce3oHoB» (1908-
1929), KOTOpble, HECOMHEHHO, CTaNv OAHUM W3 Hau-
60siee 3HauNTeNIbHbIX ABIEHNI B UCKYyCcCTBE XX BEKA.
B KauecTBe 04HOrO 113 OCHOBHbIX 3JIEMEHTOB XOPEO-
rpadryeckoro A3blka CO3aBaeMoro cnektakns mMor-
na 6bl BbICTyNaTh HoraTenwan apabo-mycynbMaHcKas
Kannurpaduyeckas Tpaguuus, a B opopmieHnn 6a-
NeTa WMPOKO MCMOb30Banncb 6bl M306pasuTtesb-
Hble BO3MOXHOCT/ 3HAMEHUTOWN NepCcnaCcKOn MUHMA-
Tiopbl.  MIMeHHO 3pecb NeXunT Ta 06nacTb B3aMMHbIX
WHTepecoB, KoTopasa npusena 6bl K COTPYAHNYECTBY
6aneTHbI TeaTp 1 NeTepOYPrcKUX yUeHbIX.

Takol MpoekKT, Kak Hal, MO BO3HUKHYTb TOJIbKO
B MeTepbypre. 3aecb, B NeTepbyprckon akagemmye-
CKOW KOMEeKLUMM BOCTOUHBIX PYKOMUCEN, XpaHATCA
BblAalowmeca o6pasLbl MyCynbMaHCKOW Kanaurpa-
SN N KHWKHOW MuHMaTIopbl. Cpean nocnegHux
BblAeNATCA ABa anbboma WHAO-MEePCUACKON Mu-
HuaTopbl 1 Kannurpadum XVI-XVIII BB. MNepBbiit 6bin
npuobpeTeH ansa konnekuuu Hrkonas Il, gpyron npu-
Hagnexan cobpaHuio Bblgatolerocs oBenvpa Kapna
Dabepixe.

Ina Hac «fadm3. 1921» — 3TO ropbKKiA HaCTOM Yya-
HOW CKa3KW 1 HeM3XuTon 6onu, cosgaBaemMblii Toraa,
Korga Poccua, npolweawas CBON BEANKNIA 1 KOLIMap-
Hbin XX BeK, npeanaraet Mupy CToneTuaMn BbiCTpa-
JaHHYIO LUBUN3ALNOHHYIO Mapagurmy: «KuTtb Bme-
CTe, OCTaBasACb Pa3HbIMM».

Ham c Bauecnasom MBaHOBMYEM, KaK yYacTHUKaM
3TOro NPOEKTA, XOTENOChb NMOCBATUTb OaneT KpacoTe,
TanaHTy, I0OBU U My>KECTBY UYesloBeKa, He3aBUCUMO
OT TOro, B KaKOW YacTu Hallero pasampaemoro KoH-
GNMKTaMU MUPA STOT YENOBEK XKUBET U K KaKOW KyJb-
Type NpUHaaNeXuT.

B cTpemneHny ocywwecTBuTb 3Ty MAEH0 1 B MOHMA-
HMUW HY>XHOCTW TakKoro npoekTa — 1 6bin Becb Bauec-
naB iBaHOBMY. DTO U1 61O ero cny>keHne OTeyecTsy.

of the ballet theatre and the Petersburg researchers
would overlap.

In our opinion, a project like this could only take
shape in Petersburg. Excellent examples of Islamic
calligraphy and illumination, such as two albums of
Indo-Persian material from the 16" and 17t centuries,
are preserved in the Petersburg Academic Collection
of Eastern Manuscripts. The former was acquired for
Nikolay II's collection, while the latter belonged to Pe-
ter Carl Fabergé, the famous Russian jeweler.

For us, Hafez 1921 was a bitter concoction of a
peculiar fairytale and lingering pain; Russia had sur-
vived the 20th century, a time of grand achievements
and horrific suffering and was finally arriving at a
paradigm that civilizations had fought hard for many
centuries to create, the idea that we can live together
while remaining different.

Mr. Lupachev and |, who both took part in the proj-
ect, wanted it to be a tribute to man's beauty, talent,
love, and courage, no matter where he may live in to-
day's troubled world and what culture he may belong
to. Mr. Lupachev truly understood the need for this
project and sought to realize the idea. That was his
way of serving his country.

cku3 k 6anemy A. Xabubu «Xagus 1921»
(xy0oxHUK A. MuHHekaes)

Sketch for the ballet «<Hafiz 1921» by A. Habibi
(painter A. Minnekaev)
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